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Jan Fasre's sPELL OF METAMORPHOSIS:
AN INTERSECTION BETWEEN LIFE AND DEATH, TIME, AND IMAGINATION
Yuko Hasecawa (curaTor, arT criTic)

Jan FABRE 1S A VISUAL ARTIST AS WELL AS A THEATER MAKER INVOLVED IN PRODUCTION,
SCRIPTWRITING, AND STAGE DESIGN. HE DEFINES DRAMA AS LIVING MATERIAL AND ART AS
NON-LIVING MATERIAL. | HE FORMER IS ALIVE TOGETHER WITH THE TIMES WHILE THE LATTER
1S ALIVE IN HISTORY. Born 1N AnTwerp IN 1958, FABRE sAYS THAT HE HAS LOVED DRAWING
SINCE A CHILD, WHEN HE CEASELESSLY CREATED LINE DRAWINGS OF THE IDEAS IN HIS HEAD.
ALSO DEEPLY INTERESTED IN POETRY AND TEXT, HE WROTE HIS FIRST TEXT FOR THE THEATER
AT AROUND AGE THIRTEEN. AFTER THAT, HE STUDIED ART AT THE Rovar Acapemy or Fing
ArTs 1N ANTWERP, AND THEN AROUND 1979 HE BEGAN EXHIBITING HIS DRAWINGS.

WHILE HIS ART ACTIVITIES ARE DIVERSE, INCLUDING PAINTING, SCULPTURE, INSTALLATIONS,

AND SOLO PERFORMANCE, DRAWING SERVES AS THE UNDERLYING BASIS FOR ALL OF THESE.

StroNGLY INFLUENGED BY THE FRENCH ENTOMOLOGIST JEAN-HENRI FABRE, THE COMPLEX
ELEMENTS OF METAMORPHOSIS, INSTABILITY, FRAGILITY, NOISE, SENSE OF VITALITY,
AND CHAOS IN HIS WORKS ARE STRONGLY INSPIRED BY THE INSECT WORLD. FOR EXAMPLE,
THIS INFLUENCE CAN BE SEEN IN HIS EARLY WORKS SUCH AS THE FOLLOWING. AT FIRST
HE STARTED BY DRAWING INSECTS CRAWLING AGROSS PAPER AND MAKING BLUE DRAWINGS
insPIRED BY JEAN-HENRI FABRE'S DESCRIPTION "HOUR BLUE.”

Tue "HOUR BLUE" REFERS TO THE HOUR RIGHT BEFORE DAWN, THE TRANSITION BETWEEN
N1GHTTIME (DEATH, S1LENGE) AND pavTiME (LiFE, MoTION). IT 1S A TIME IN WHICH
ARE CONCENTRATED THE STRONG VITALITY AND BUSTLE OF CREATURES BEFORE THEY
START THE DAY. FABRE DEPICTED THIS TIME THROUGH THE TECHNIQUE OF HATCHING,
HOLDING MULTIPLE BIC BALLPOINT PENS IN HIS HAND. FROM A DISTANCE THEY APPEAR
AS TRANQUIL BLUE ABSTRACT PICTURES, BUT UP CLOSE A MICRO COSMOS UNFOLDS, FILLED

WITH TERRIBLE STORMS AND INTRICATE NOISE.

Tue sertes Trivute To Hieronymus Boscn 1n Conco (2011-2013) exuisiten 1~
THIS SHOW IS CENTERED ON WORKS THAT USE THE SCARAB BEETLE AS A MATERIAL.
THE SCARAB BEETLE IS KNOWN FOR THE BRILLIANT RAINBOW-COLORED BEAUTY OF ITS
SHINY GREEN WINGS, WHICH INSPIRED ITS ALTERNATE NAME OF BRAZILIAN JEWEL
BEETLE. |HE SCARAB BEETLE IS A SYMBOL CONNECTING LIFE WITH DEATH, AND THIS
WORK TREATS DEATH AS A POSITIVE ENERGY RATHER THAN A NEGATIVE ONE. INSECTS

SOMETIMES APPEAR IN NETHERLANDISH VANITAS PAINTINGS, AS SYMBOLS OF THE
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EPHEMERAL NATURE OF LIFE. UNL]KE HUMAN BEINGS, INSECTS HAVE EXOSKELETONS.
TH[S MEANS THAT WHEN THEY DIE THEY HOLLOW OUT, WITH ONLY THE EXOSKELETON
REMAINING LIKE A COAT OF ARMOR.

THE. ATTRACTIVENESS OF THIS MATERIAL, WHICH APPEARS SOLID AT FIRST GLANCE
BUT IS REVEALED AS FRAGILE TO THE TOUCH, BRINGS TO MIND THE STORY OF THE
TAMAMUSHI SHRINE. IT IS SAID THAT AFTER PONDERING WHICH MATERIAL WOULD BEST
DEPICT THE FRAGILITY OF LIFE AND BEAUTY OF SELFLESSNESS IN ITS SUBJECT MATTER OF
THE TALE FROM IND[AN FOLKLORE OF PRINCE MAHASATTVA, A PREVIOUS INCARNATION
OF SHAK.YAMUN] BUDDHA, SACRIFICING HIMSELF TO BE EATEN BY TIGERS, THE EXPERT
ARTISAN WHO CREATED THE SHRINE CHOSE THE JEWEL BEETLE. TH[S IS A STORY OF HOW
THE MOST BEAUTIFUL MATERIAL WAS USED TO DEPICT THE FRAGILITY OF LIFE.
INTERPRET]NG FABRE, WHO USES SCARAB BEETLES TO EXPRESS FRAGILITY AND DELICACY,
LEADS TO AN INTERPRETATION OF DEGENERATION AND EMPTINESS, WHICH HE CONSIDERS
IMPORTANT AESTHETIC ELEMENTS. HE TAKES DEGENERATION ALL THE WAY TO THE
PERSPECTIVE OF AN INSECT, INCLUDING A SENSE OF THE PASSAGE OF TIME THAT DIFFERS
FROM THAT EXPERIENCED BY HUMAN BEINGS. EMPT]NESS, WHILE SHARING AN AFFINITY
WITH EASTERN PHILOSOPHY IN THAT IT IS SYNONYMOUS WITH ABSENCE, ALSO POINTS
TO NIHILISM AND DOUBTS ABOUT HUMAN EXISTENCE, AND TO NEW MEANINGS BORN FROM

MAKING THESE CLEAR, BASED ON THE ASSUMPTION OF ABSENCE.

Tue series TrisuTe To Hicronymus Boscn in Conco (2011-2013) exaisiTep HERE
REFERENCES THE HISTORY OF BELGIAN CULTURE AND ART ALONG WITH THE HISTORY OF
Bercrum's coroniar controL oF THE Conco. Hieronymus Boscn 1s A masTER OF
NETHERLANDISH PAINTING WHO WAS ACTIVE DURING THE | 5TH cenTury. HEe 15 knOowN
FOR HIS UNIQUE USE OF IMAGES AND COMPOSITIONS FILLED WITH SYMBOLS AND
ALLEGORIES. FABRE HAS DEEP RESPECT FOR BOSCH'S PROLIFIC IMAGINATION AND ABILITY
TO EVOKE METAPHORICAL MEANING, CONSIDERING HIM TO HAVE BEEN THE ORIGINATOR OF
SURREALISM AND symBoLism. THE Conco was A BeLcian corony. In tae 191 cenTURy,
tne Conco River zone was Home To THE Conco Free State (Later e Bercian
CONGO). CONSIDERED THE PRIVATE PROPERTY OF BELG]UM,S Kine LEOPCILD II, AND
THE POLICY OF SEVERE EXPLOITATION OF RESIDENTS OF THE AREA 1S KNOWN AS A DARK
SPOT ON HISTORY. AS A CREATIVE ACTIVITY LINKING THESE PAST EVENTS TO TODAY,
Fasre crREATED THE scaraB BEETLE cEILING HEeaven oF Devicur v 2002 whaEN HE
RECEIVED A COMMISSION FROM QUEEN PaoLA FOR A CEILING PAINTING IN THE MIRROR
Roowm or THE Rovar Pavace in Brussers. THIs TITLE 1S A PARAPHRASE OF THE TITLE

OF BDSCH‘S MASTERPIECE THE G.RRDEN OF EARTHLY DEL[GHTS. TOGETHER WITH
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CONVERTING A GARDEN ON THE GROUND TO A CEILING PIECE, THIS WORK ALSO
INCORPORATES WITHIN ITS SUBLIME BEAUTY A HISTORICAL CRITICISM OF BELG[UM,S
COLONIAL POLICIES IN THE CCINGO. A CLOSE LOOK AT THE SPARKLING GREEN MOSAIC
SURFACE OF THE PICTURE, MADE FROM MORE THAN l MILLION SCARAB BEETLES, REVEALS
SCATTERED FRAGMENTS OF IMAGES FROM BOSCH'S PAINTING, SUCH AS A WOMAN'S

»
NIPPLES, A SKULL, IVORY TUSKS, AND PARTS OF ANIMALS FEET.

ANOTHER WORK CONNECTED TO THE FLOW OF THIS SERIES IS THE INSTALLATION
THE BELLY, FIRST EXHIBITED IN THE 2008—9 EXHIBITION "FROM THE CE.LLAR TO THE
ATT]C - FROM THE FEET TO THE BRA]N" AT THE KUNSTH&US BREGENZ IN AUSTRIA.
IN AN EXHIBITION THAT TREATED EACH OF THE FIVE FLOORS OF THE MUSEUM AS A PART
OF FABRE'S BODY (FROM LOWER TO UPPER FLOORS: THE. FEF_T, THE SEX, THE BELLY,
THE HEART, THE BRA]N), HE POSITIONED THIS WORK AT THE CENTER OF HIS OWN BODY.
WHEN THEY STEP ONTO THE FLOOR VISITORS ARE GREETED BY A LARGE PLATFORM LIKE
A STAGE WITH A GENTLY CURVING SURFACE, COVERED THICKLY WITH SCARAB BEETLES
ON ITS TOP, USING THE SUBTLY VARIED GREEN, BLUE, ORANGE, AND OTHER TONES OF THE
SCARAB BEETLES TO DEPICT AN ABSTRACT PATTERN. IN THE MIDDLE OF THE SPACE, AS IF
TO DRAW OUT THE BUZZ OF THE COLORS LIKE THE BUZZ OF INSECTS, A FULL-SIZED HUMAN
FIGURE LAYS FALLEN ON ITS FACE ATOP THE SCARAB BEETLES. THE. FIGURE IS A NUDE
BLACK MALE, WITH HIS BACK, WRISTS, AND FEET ARE IMPRINTED WITH FRESH SIGNS OF
WHIPPING. THE LUXURIOUS CHANDELIER COVERED IN SCARAB BEETLES INDICATING A FORM
THAT HAS BROKEN THROUGH THE GLASS CEILING (REMDVED THE SHEET OF GLASS) AND
THE WHITE CLASSICAL CORNICE AT THE EDGE OF THE PLATFORM ALLUDE TO THE INTERIOR
OF THE RCIYAL PALACE. FABRE USES A CORNICE TO CONNECT THE PALACE TO THIS SPACE,
AS IF A PART OF THE PALACE CEILING BOLDLY COVERED IN SCARAB BEETLES HAS BEEN
RIPPED OUT AND PLACED UPSIDE-DOWN ON THE FLOOR, WITH A NUDE BLACK MAN LAYING
ON TOP OF IT. lT IS INFUSED WITH AN OVERWHELMING SENSE OF IRONY THROUGH THE
JUXTAPOSITION OF LUXURY WITH THE BRUTAL TRAGEDY OF COLONIAL SLAVERY.

LEOPDLD II BUILT A BUILDING THAT COULD BE DESCRIBED MORE APTLY AS A PALACE
THAN A MUSEUM, THE RDYAL MUSEUM FOR CENTRAL AFR]CA, WHERE HE AMASSED
ARTIFACTS INCLUDING SCULPTURE AND MASKS BROUGHT FROM HIS COLONIES. lN DIFFERENT
TIMES AND PLACES, F.ABRE CREATES EXHIBITIONS THAT TRANSFORM THE DARK HISTORICAL
TIES LINKING THE ROYAL PALACE TO THE BRILLIANCE OF SCARAB BEETLES AND THE
COLONIES INTO COMPOSITIONS THAT MAKE IMPRESSIONS ON PEQFLE‘S SENSES AND
MEMORIES, SUITED TO VARIOUS EXHIBITION VENUES RANGING FROM THE ROYAL pALAGE

TO BREGENZ AND THE P[NCHUKAR.TCENTRE (KIEV).






OrrosiTE/ FOLLOWING SPREAD!:
Jan Fasre
Heavex or Devienr (2002) (Series : pERMANENT WORK)
MATERIAL : WING-CASES OF BUPRESTIDS ON THE CEILING
CoLLEcTION : PERMANENT work HaLL oF mirrors, Rovar Pavace, Brussers (BE)
Mepruwm : InsTarraTion
Protocrarner : Dirk Brazckman

COP"(!TGHT H DIRK BRAECKMAN

Yv-Tr—=7n:
Fostf ok 754 54 11 (2002)
(-2 famps)
FIc o
W <L¥—mR(7) aren) BolcorRils
A AFL—avifl
Puoroorarner : Dirk Brarcxman

Coryriour : Dirk Bravcrman

£ 7 S |
. ) R 5 ' .'.—‘

- o P | |

e — = » i |
}}.r P — [ ot
et il
Tay e 2

- i - ‘I |
- - i






IR D o EE AP R A OB END L, COTEHELEADTADME MRHizEo
bEIBEROMOMEE 7y —TVETEEIS T LYY FLTEY Fav s - P—rery—(F17)
BRI T ALOENE R AIT <R EE LI ERBMLTE,

MRFELa €737y FiRTEO K (Heart Or Darkness)y THURHE 2 2 0% 7 — 2 12 7§ 7 5 H
FROMBEMG LD MOBEGIZA T 7)) A RO EFIEF I, AR OO, I
HoMELHEATVS,

aryFy Fofiviit R —Lool, HIRcE AoTwul{ZLTHlE T2 AMB A2 EROMIZZ0
PY=—ZAEBWI77—7ADF—2Tbdbd, fexnbA-HALtarvI—FRA2W|AT
(2011-2013uT. CheDMEF—F LI FEHOEGEL SO R QI EMRAA, 200240
BOKETRIDOAF—74— A FiRIE LTERINABABIOL ) —A TR, FLB N1
FECHLEREOEAEL>TVE AN TATHOR IR LG —2OHELMEL EHBD
— B THLOORFOM S WD OB AL, WMt EE 2D L B 0 TR X S0
HAEEEOGEEOMSLHBEL . H2VEEAELTRIFORE L EUICAVIIAATS,
FAOTH EOREOM . 740 RHNWMETVE P TVFIT EARABTILL
A — R LT, PRAFLHEE, H ARSI E ST S, Bl EROX TV i ZofEi
DVTIIHOTUETZLTIO(hRAFL)REOMOEALLIR, K2 EbEREIAM LS
BERGR/EbPRBEFHSINTOSI LY RELE®REZ BT A 2L TR TR, " Foh s
BRBELORES T TRTRTOLODHFESABOMALEMSITE>TWE, ZOZLEFT7
FAYZICRLTOALONHT AW > TR ARELMANEATLR(EREL. HE2ZABA LW
HEERE UL TR I EA) (WS F7 Y v EHARMBRTAR KeMohit 1275, il
Ltk 1989/104E). T2 OB R TOETAZRBL A BOM~LREFLTHBVO XM 038
B AATROBLIGPTLRICES>T, 2T BIOEMEMELF EL AR R SR LA
LR LOMERZILLETZP—TADT4Ca v EBREDES,

TR77—7AEET EoREOM 0B TR TALI.,

" Tie Por Caves tie Kerrie Buack (DR AZ MO EF I a0Rh Az b R0 O k) LW
. T ool A F o BiIclib i, SHOEEICThD AR (@R)ZES B A
ER T LT TR D E 7 LI h 2 B OB OA A —C 0 ATH 5 (2392 ), Zhi
BLOWRHFOBELZBRLEZLDOELLDOITOS, 2P A 3L T Tsanenas 7L ¥ — %8
Wit — AL OAFTHY, 1923F 0, AA X —KFE LN F—Far T2 SEEIESH
LB aht, EHIcowTABERSHI Y& HEROTFTORICIN L LMEHEIE FLTLL
— 77 =7ARIOV I PSS oA EEL . ZOAREARE I DX Ty
TTHIETEDOMIZHRLTHE.,

75 . TGampre with Dearn GEZ L LRI F v 7y TlRVHB L Z 3372 BN O I @ H32 2 H
EY B LICLTOA . HHOWO»sREULELVMSHATED  Z20OMOBIHEEED RS

In Heart oF Darkness, THE NovELIsT JosEpH Conrap usep coLoniaL Conco as
A THEME TO DEPICT THE DEPTHS OF WESTERN COLONIALISM. THE TITLE HEART
OF DARKNESS CONNOTES THE DARKNESS OF DEEP AFRICA ALONG WITH THE DARKNESS
OF THE HUMAN HEART AND THE DARKNESS OF WESTERN CIVILIZATION.

THE WORLD DEPICTED BY CONRAD_THE DARKNESS OF THE HEART AND THE DARKNESS
DEEP INSIDE HUMAN BEINGS—IS FABRE‘S THEME IN THIS SERIES AS WELL. IN T'RIBUTE
TO H]ERONYMUS BOSCH IN CONGO, THIS DARKNESS IS REPRESENTED USING THE
ALLEGORIES AND TEACHINGS OF THE NETHERLAND{SH PAINTING. IN THIS SERIES, THE FORM
USED FOR A SINGLE COLOR-FIELD PICTURE IN THE 2002 WORK HEAVEN OF DELIGHT 18
USED IN A SERIES OF PICTURES ON DIFFERENT THEMES. TH]S PICTURE COVERED IN SCARAB
BEETLES, FUSING THEIR BRILLIANT SPARKLE WITH THE FRAGILITY AND TRANSIENCE OF BEING
PART OF ONCE-LIVING CREATURES, ENCROACHES INTO THE SENSES AND SENSIBILITIES OF
THE VIEWER THROUGH A MULTIPLYING EFFECT OR A REACTION BETWEEN ITS DECORATIVE
PROPERTIES AND THE POWER OF THE BRUTALITY AND HISTORICAL AND POLITICAL CRITICISMS
CONNOTED BY THE WORK.

BOSCH‘S THF_ GARDEN OF EARTHLY DELlGHTS IS FILLED WITH IRONICAL MESSAGES.
ATR]PTYCH, THE LEFT PANEL DEPICTS REPRODUCTION AND SENSUALITY IN THE FORM OF
A.D.AM AND EVE, THE MIDDLE PANEL DEPICTS HEAVEN, AND THE RIGHT PANEL DEPICTS
HELL. THE ART HISTORIAN WS G]BSON HAS WRITTEN OF THIS WORK: "... AND THAT
THE INHABITANTS, FAR FROM SUBDUING THE EARTH, ARE IN FACT OVERSHADOWED BY
GIANT BIRDS AND FRU]TS.” IN THE PANEL DEPICTING HELL, "THE HUNTED-BECOME-
HUNTER WELL EXPRESSED THE CHAOS OF HELL, WHERE THE NORMAL RELATIONSHIPS
OF THE WORLD ARE TURNED UPSIDE DOWN. TH{S IS EVEN MORE DRAMATICALLY CONVEYED
IN THE INNOCUQUS EVERYDAY OBJECTS WHICH HAVE SWOLLEN TO MONSTROUS PROPORTIONS
AND SERVE AS INSTRUMENTS OF TORTURE;" (W-S G[BSON‘ H]ERDNYMUS BOSCH,
THAMES AND HUDSON‘ PP-95. 96) TH]S SUBJECT MATTER OF A FALSE PARADISE WHOSE
TRANSITORY BEAUTY FORCES PEOPLE INTO DESTRUCTION AND ETERNAL PUNISHMENT
COINCIDES WITH FABRE,S VISION OF USING THE TRANSITORY BEAUTY OF SCARAB BEETLES
TO DEPICT THE DESTRUCTION THAT RESULTED FROM THE ATTEMPT TO CREATE A FALSE

PARADISE IN THE CDNGO, TOGETHER WITH SIN AND THE HEART OF DARKNESS.

NOW LET'S TAKE A LOOK AT FABRE’S WORKS IN LIGHT OF THEIR RELATIONSHIP TO
THE GARDEN OF EARTHLY DELIGHTS.

THE BIRDLIKE MONSTER WEARING A CAULDRON IN THE. PDT CALLS THE KETTLE BLACK
EMPLOYS THE IMAGE OF THE BIRD-HEADED MONSTER KNOWN AS THE "PR[NCE OF HELL"

IN THE DEPICTION OF HELL IN THE RIGHT-HAND PANEL OF THE GARDEN OF EARTHLY
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Devicuts (see p.39), wHO SITS ON A THREE-LEGGED THRONE, EATS PEOPLE S SOULS, AND
EXCRETES THEM INTO A CLEAR CHAMBER POT. TH[S FIGURE 18 SAID TO RIDICULE THE
PRIESTHOOD. THE TEXT "SABENA“ WRITTEN ON THE CAULDRON 1S THE NAME OF THE
BerLcian naTionaL arrLiNg, EsTABLISHED IN 1923 to connect BeELcium with THE
Bercian Conco. By cROWNING THIS SATANIC FIGURE WHO SITS ON A THRONE AND
CONSUMES HUMAN BEINGS, DROPPING HIS VICTIMS ONE BY ONE INTO A HOLE BENEATH THE
CHAMBER POT, WITH THE NAME OF AN AIRLINE THAT TRANSPORTED WEALTH AND SLAVES
AND ZOOMING IN ON HIS STRANGE FEATURES, FABRE EMPHASIZES ITS AVARICIOUSNESS.

IN GAMBLE WITH DEJ\TH, A BLINDFOLDED BLACK HEAD IS SKEWERED BY A SWORD.
A VAST QUANT]TY OF BLOOD FLOWS FROM THE OPENING IN THE CUT NECK, AND PART OF
THIS BLOOD IS DEPICTED USING SCARAB BEETLES. PLAY[NG CARDS ARE SCATTERED BENEATH
THIS BRUTAL SCENE. TH[S TOO REFERENCES THE FORM OF A BLINDFOLDED WHITE MAN
PROPPING WITH HIS HANDS A NECK PIERCED BY A SWORD AND MOSTLY SEPARATED FROM HIS
BODY IN THE FRONT LEFT OF THE RIGHT-HAND PANEL OF THE GARDEN OF EARTHLY
DEL[GHTS (SEE P-41), WHICH DEPICTS HELL, TO SYMBOLIZE THE THEME OF THE SIN OF
GAMBLING. A.T THE MJ\N'S FEET ARE SCATTERED PLAYING CARDS. [N BOSCH,S PICTURES,
PLAYING CARDS SYMBOLIZE INESCAPABLE FATE. THE BLINDFOLD REPRESENTS THE INABILITY
TO SEE FULLY, OR IN A SENSE FOOLISHNESS. THOSE WHO TAKE PART IN GAMBLING ARE
DOOMED TO PUNISHMENT OR DEATH: FABRE REPRESENTS THIS WITH A BLACK HEAD
DEPICTING THE FINAL FORM OF THOSE WHO FAIL TO HEED THIS WARNING.

ANOTHER ADMONITORY WORK IS VENTUR[NG ON SL]PPERY IRON. A SKATING RINK
IS DEPICTED IN THE MIDDLE RIGHT OF THE WING ON THE RIGHT-HAND PANEL OF BOSCH,S
WORK. IN FLANDERS, “SKATING ON THICK 1CE“ IS AN EXPRESSION THAT MEANS TO TAKE
A DANGEROUS RISK. A.T THE LOWER LEFT ARE DEPICTED THE NAMES OF BELG[AN
COMPANIES THAT USED COLONIAL IRON TO PRODUCE RAILWAY TRACK. TH]S DEPICTS THE
WAY THE RAILWAY BUSINESS IN THE CONGO RAN TRAINS OVER GROUND THAT WAS SACRED
TO THE LOCAL PEOPLE, ALONG WITH THE DANGER OF SKATING ON ICE.

THE COMPOSITION IS MADE UP OF IMAGES OF INSTABILITY, SUCH AS A MAN SLIPPING
AS HE CARRIES A HEAVY LOAD, A MAN WALKING WHILE TREMBLING WITH TREPIDATION,

AND FEET THAT HAVE TUMBLED(SEE P.4‘] BDT‘[‘DM).

OTHER WORKS RIDICULE AUTHORITY IN THE FORM OF SYMBOLS OF POWER AND SYSTEMS:

EMBLEMS AND FINANCIAL INSTRUMENTS.

IN THE WORK TITLED THE. C]V[L]Z[NG LAND OF BELG]UM, TEXT EXPRESSING THE

MEANING OF THIS TITLE APPEARS ABOVE AN EMBLEM FEATURING A STRAWBERRY IN THE
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CENTER OF THE PICTURE. THIS STRAWBERRY MOTIF ALSO COMES FROM THE GARDEN OF
Earrury Devionts (see p.43). THE PICTURE DEPICTS NUMEROUS FRUITS (SYMBOLS OF
FLESH AND BLOOD), PRESENTING AN UPSIDE-DOWN WORLD THROUGH MEANS INCLUDING
DEPICTING THESE AT LARGER SCALE THAN THE HUMAN FIGURES WHILE STILL INTERTWINED
WITH PEOPLE AND ANIMALS. ALTHOUGH IT DOES NOT DEPICT STRAWBERRIES IN
NOTICEABLY LARGE QUANT[TIES‘. THIS PICTURE WAS KNOWN IN THE PAST AS THE
"STRAWBERRY P[CTURE.“ AND STRAWBERRIES, SUCH AS THE GIANT ONE HELD BY A MAN
IN THE CENTER OF THE PANEL, SYMBOLIZE THE INSUBSTANTIALITY OF PHYSICAL HAPPINESS,
THE ALLUREMENT AND HAPPINESS ON EARTH.

STRAWBERR]ES ARE USED AS SYMBOLS OF FOOLISHNESS, CONTRADICTION, AND FRIVOLITY.
BY USING A STRAWBERRY AS THE INSCRIPTION ON A SERIOUS, SYMBOLIC SHIELD, FABRE
HAS CREATED AN ALLEGORICAL CODE. HE USES THE EMBLEM OF THE STRAWBERRY TO
IRONICALLY EXTOL THE COLONIAL EXPLOITATION THAT SUPPORTED BELG]AN CIVILIZATION,
THE SWEET, SENSUAL KINGDOM, AND THE FALSE PARADISE OF THE CONGO FREE STATE
AS THE SOURCE OF DANGER AND PLEASURE IN THIS LIFE.

IN THE ART OF THE COLUNlES HE DEPICTS TWO BLACK WOMEN WITH APPLES ON THEIR
HEADS ON BOTH SIDES OF A BOND IN A CUNGO MINING COMPANY ISSUED BY THE
COLONIAL MINISTRY. AN ASSET VALUE OF 230 MILLION FRANCS WAS ASSIGNED TO THIS
BOND'S NUMBER OF 219393 THE MORE GOLD WAS EXTRACTED (PLUNDERED), THE MORE
LOCAL RESIDENTS WERE SACRIFICED. THE MOTIF OF THESE TWO WOMEN WAS TAKEN FROM
THE BLACK WOMAN STANDING NEXT TO A WHITE MAN RAISING HIS HAND IN THE FRONT
PART OF THE MIDDLE PANEL OF THE CJ\RDEN OF EARTHLY DELICHTS (SEE P.ég).
SHE STANDS STRAIGHT AND ERECT, WITH AN APPLE ON HER HEAD, HER RIGHT ARM RESTING
LIGHTLY AGAINST THE FRONT OF HER BODY AND HER LEFT ARM BEND BEHIND HER BODY AS
IF TO HIDE THE APPLE. FABRE USES GOLD SCARAB BEETLES TO EMPHASIZE ONLY THE APPLE
AND THE LIPS. ACCOR_D]NG TO AUGUSTINE‘S C]TY OF GOD, THE "DAUGHTERS OF GOD“
ARE THE DESCENDENTS OF C.A]N, SYMBOLIZING THE CITIES OF THE EARTH. CAIN‘S
ETHNICITY WAS IDENTIFIED WITH THE BLACK RACES. BOSCH DEPICTS THIS BLACK WOMAN
AS A DAUGHTER OF GOD, WITH THE APPLE SYMBOLIZING TEMPTATION AND SIN.
CHUUS]NG A FORMAL POSE SUITED TO THE LEGAL DOCUMENT OF A BOND, FAB'RE FUSES

SENSUALITY WITH COMPLEX HISTORICAL, RELIGIOUS, AND POLITICAL CONNOTATIONS.

A VARIETY OF OTHER COMPLICATED METAPHORS AND IMAGES ARE PRESENTED, INCLUDING
THE SHRDUD OF THE BELG[AN CC}NGO, WHICH JUXTAPOSES THE KING OF THE COLONIES
WITH THE PREY (VIGT]M) OF HUNTING BY COMBINING A LIKENESS OF LEDPOLD II WITH

A LEOPARD SKIN.



TH[S EXHIBITION ALSO FEATURES SCULPTURES COMBINING A HUMAN SKULL WITH A KNIFE
AND OTHER OBJECTS AND HYBRID SCULPTURES COMBINING THE TORSO OF A BIRD WITH THE
BONES OF THE FEET OF ANOTHER ANIMAL, COVERED IN SCARAB BEETLES. INSTALLED ON THE
WALLS OR HANGING FROM THE CEILING, THESE APPEAR LIKE RESIDENTS OF THE INSTALLA-
TION, MAKING UP A SINGULAR WORLDVIEW. THE COVERING OF SCARAB BEETLES SERVES AS
A KIND OF MAGIC SPELL. THESE. IMAGINARY METAMORPHOSES ALL CAME INTO EXISTENCE AS
THINGS MADE POSSIBLE BY THEIR MAGICAL POWER.

IN THE PECKER AT THE SAP OF LIFE (2015), HUMAN BONES ARE COVERED IN SCARAB
BEETLES, PECKED AT BY A STUFFED WOODPECKER. BEH]ND THIS IMAGE IS THE FACT THAT
IN COLONIAL TIMES BIRDS SUCH AS WOODPECKERS WERE USED AS SYMBOLS OF CRAFT GUILDS.
E\-"EN TODAY, THE CATHEDRALS IN ANTWERP AND BRUSSELS ARE SPLIT INTO SECTIONS FOR
INDIVIDUAL CRAFT GUILDS, WITH PICTURES OF THE GUILDS ON DISPLAY AND DECORATING
THE COATS OF ARMS AND GATES. THE WOODPECKER WAS THE SYMBOL OF THE CRAVED[GGER'S
GUILD. BOSCH‘S PICTURES ALSO INCLUDE NUMEROUS WOODPECKERS. WHEN A WOODPECKER
WAS SHOWN NEXT TO A HUMAN BEING, IT SERVED AS A MESSAGE THAT THE HUMAN‘S GRAVE

WOULD BE DUG NEARBY, SUGGESTING THAT HE OR SHE WAS NEAR DEATH.

IN D]\'[NE FERT[L[TY (2015), A STUFFED GOOSE IS5 MOUNTED ATOP HUMAN PELVIC AND LEG
BONES. THESE TOO ARE DEEPLY RELATED TO THE SYMBOLIC MEANINGS OF BDSCH'S PICTURES.
WH[LE JAPANESE VIEWERS SEE THESE WORKS FROM A DIFFERENT CULTURAL CONTEXT, BY
LOOKING INTO THE MEANING OF EACH IMAGE AND OBJECT WE CAN MORE DEEPLY UNDERSTAND
BOTH HISTORY AND THE DEPTH OF HUMAN ACTIVITY. FABRE CREATES A VERY CLASSICALLY
ORIENTED ENJOYMENT OF ART HISTORY AND, THROUGH DOING 50, AROUSES AWARENESS OF
AND THINKING ABOUT CONTEMPORARY ISSUES BY DELVING DEEPLY INTO THE SHADOWS OF THE
HUMAN HEART AND HISTORY. IS IT NOT THE CASE THAT THE MOMENTARY JOURNEY ON WHICH
HE TAKES US, ONE THAT UNTIES THE BONDS OF HISTORY AND SEEKS OUT THE MEANING OF
BOSCH’S PICTURES AND OF SELECTED THEMES IN HIS WORKS, IS FABRE’S WAY OF PROFPOSING
TO US A KIND OF TRUE ENRICHMENT? IN THIS SENSE, FABRE CAN BE DESCRIBED AS BOTH A

THROWBACK TO ANOTHER TIME AND A HIGHLY PROGRESSIVE ARTIST.

THE SCARAB BEETLE ALSO IS A MEDIUM THAT CONVEYS A MESSAGE BY TRANSCRIBING HISTORY
AND PROJECTING IT ONTO THE ISSUES OF TODAY. AT THE SAME TIME WE ARE CAPTIVATED AND
DISTURBED BY THE RADIANCE OF THEIR IRIDESCENT COLORING, WE NOTICE THAT THEY ONCE
WERE PART OF LIVING CREATURES, THAT THE HISTORY (INFDRMAT]DN) THEY TRANSCRIBE TOOK
PLACE IN A TIME AND PLACE THAT ONCE WAS ALIVE, AND THAT THEIR JUXTAPOSITION WITH

CONTEMFPORARY ISSUES BOTH TEMPTS US STRONGLY AND SOUNDS SERIOUS WARNING BELLS.
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Jax Fasre (1958 -)

For MORE THAN THIRTY-FIVE YEARS, JAN Faere (8. Antwere, 1958) nas occuriep
A LEADING POSITION AS A GROUND BREAKING VISUAL ARTIST, THEATRE MAKER AND
AUTHOR. HIS INNOVATIVE AND DIVERSE WORK GAINED HIM INTERNATIONAL RECOGNITION.
IN THE LATE SEVENTIES HE TOOK COURSES AT THE RovaL Acapemy or Fine Arts aAnD
e Municipar Institute oF Decorative Arts anp Crarrs, ot 1N ANTWERP.
HE HAS BECOME WELL KNOWN TO A WIDE AUDIENCE WiTH THE livor: castre (1990),
Heaven or Devtent (2002), 1x wHICH HE COVERED THE CEILING ofF THE MIrRROR
Roowm at tue Rovar Pavace 1n BrusseLs wiTH JEWEL BEETLE WING-SHIELDS, HIS
OPEN-AIR SCULPTURES, INCLUDING |HE MAN WHO MEASURES THE crLoups (1998),
Searcuine ror Utorra (2003) anp Torem (2000-2004). He aLso MADE ARTWORKS
ror THE MuséEe pE LA Cuasse et pe LA Nature, Parts (Tue Nicut or Diana, 2007)
anp tHe ZOO or Antwere (A Trisute To Mieke, THE TorTOISE & A TRIBUTE TO
JANNEKE, tHE TorTOIsE, BoTH 2012) AND HIs RECENT INsTALLATION OF THE Gaze
Witain (Tue Hour Brue) (2011-2013) i~ toe Rovar Starrcase or tHe Museunm
of Fine Arts (BRUSSELS) NEXT TO THE PERMANENT DISPLAY OF THE WAX AND BRONZE
seLr-porTrAITS, CHarrers [ — XVIII (2010).

DRrAWINGS, SCULPTURES, OBJECTS, INSTALLATIONS, FILMS, PERFORMANCES, THINKING
MODELS AND OTHERS: ALL THE VISUAL ART WORKS BYJAN FABRE MAKE REFERENCE TO
A BELIEF IN THE VULNERABLE BODY AND ITS DEFENCE, PLUS AN OBSERVATION OF MAN
AND ASKING THE QUESTION OF HOW HE CAN SURVIVE IN THE FUTURE. |HIS FASCINATION
WITH THE BODY AND SCIENCE ORIGINATED IN HIS YOUTH, WHEN, INFLUENCED BY THE
RESEARCH CARRIED OUT BY THE ENTOMOLOGIST JEAN—HENR[ Fasre (1823-1915),
THERE WAS NOTHING HE LIKED MORE THAN TO STUDY THE WORLD OF INSECTS AND OTHER
CREATURES, EVEN DISSECTING THEIR TINY BODIES AND TRANSFORMING THEM INTO NEW
CREATURES.

METAMORPHOSIS IS A KEY CONCEPT IN ANY APPROACH TOJAN Fapre's ARTISTIC COURSE,
IN WHICH HUMAN AND ANIMAL EXISTENCE ARE CONSTANTLY INTERACTING. |HIS LED
HIM TO THE PORTRAYAL OF THE SENSUAL AND THE SPIRITUAL BODY; THE CREATION OF
A VARIETY OF DEATHLESS BODIES RESISTANT TO THE NATURAL CYCLES OF GROWTH AND
peEcAy. His WORK AS AN ARTIST 1S A POETIC ACT OF RESISTANCE UNDER THE FLAG
OF BEAUTY, AN EXERCISE IN DISAPPEARANCE OR A CELEBRATION OF LIFE AS A PREPARATION
FOR DEATH. OVER THE YEARS HE HAS SHAPED HIS OWN WORLD WITH ITS LAWS AND RULES,
AND RECURRING CHARACTERS, SYMBOLS AND MOTIFS.

K~xown FroM soLo-exuisTions sucH as Homo Faser (KMSKA, Axtwere, 2006),

Horrus / Corpus (Krérrer-Miter Museum, Orrerco (2011) anp Sticmara.

Actions anp Perrormances 1976-2013 (MAXXI, Rowme, 2013, M HKA,
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ANTWERP, 20] 5) HE WAS THE FIRST LIVING ARTIST TO PRESENT HIS WORK AT THE LOUVRE,
PARIS (L'ANGE DE LA MéTAMORPHOSE. 2008). THE WELL-KNOWN SERIES OF THE HOUR
BLUE (]977—1992) WAS SHOWN IN THE KUNSTHISTOR]SCHES MUSEUM IN V]ENNA
(201 l}, in THE Musiée p’Art Moperne oF Saint-ETienne (20}2) AND IN THE
BUSAN MUSEUM OF ART (2013} H]S RESEARCH ABOUT .THE MOST SEXY PART OF THE
BODY, THE BRAIN WAS PRESENTED IN THE SOLO-SHOWS ANTHROPOLOGY OF A PLANET
(PALAZZO BENZON, VEN[CE, 2007), FROM THE CELLAR TO THE ATTIC. FROM THE FEET
TO THE BrRAIN (KUNSTHAUS Brecenz, 2008; Arsenare Novissimo, VEniCE, 2009),
PIETAS (NUOVA SCUOLA GRANDE D1 SANTA MAR]A DELLA M[SERICORDIA, VEN[CE,
2011, PARLOODS P.I\RK SPOOR NDORD, ANTWERP‘ 2012) . THE RECENT SERIES OF
mosatcs Trisute To Hieronymus Boscu in Conco (2011 — 2013) axo Trisute
TO BELG]AN CONGU (2010 o 2013) WERE ALREADY SHOWN AT THE PALAIS DES
BEAUX—ARTS IN L[LLE (2013) AND THE P]NCHUKARTCENTRE IN K]EV (2013)
IN 2016 THE EXHIBITION WILL BE SHOWN IN DEN BOSCH AS PART OF THE FESTIVITIES OF
500 YEARS JHERONIMUS BOSCH. FUTHERMURE, JAN FABRE RECEIVED AN OFFICIAL
INVITATIONS TO CREATE A LARGE SCALE EXHIBITIONS BOTH AT THE STATE HERM[TAGE

MUSEUM IN ST—PETERSBURG AND AT THE MUSéE OCéANOGRAPH]QUE IN MUNACO IN 2016
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