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FAEFR BLURROZ2—I—7DR4VF HOULEBDRFEHRES E3ELVWITEEELOE
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Intraduction

Espace Louis Vuitton Tokyo presents:
“INFINITE RENEW”

Espace Louis Vuitton Tokyo is delighted to welcome MNew York-based, internationally-acclaimed

Japanese Artist, Mariko Mori, for a carte-blanche exhibition.

Curator of the Espace Louis Vuitton Tokyo Bt exhibition entitled Infinfte Renew, Mariko Mori redefines
and inhabits the gallery’s high-ceiling and glazed space through 8 pieces, out of which 7 have been
created especially for the show and 3 are supported by Espace Louis Vuitton Tokyo.

Around the Infinite Energy triptych - a series of 3 high-tech spirals connecting the visitors from the
fioor to the celling and beyond through a camera/LED real-time monitored set-up — Mariko Mori
shows 3 sculptures from her newest research: Renew [, Renew [l and Butterfly.

The sculpture series of Renew follows the Mbbius form and reflects the common faith of existence,
from the primal particles to the multiverse, the never-ending circulation of the life and death. As every
existence renews its life, there is no beginning or end. Every atom on the earth is produced in the
Universe, and our body is composed from those atoms. The Universe is the mother of all living forms.
Considering 96% of our universe is made up of invisible energy, our beings may also be made of this

same invisible energy.

The sculpture Birds I and the animated movie Alaya, displayed on the LED screen (at ground floor
level of the venue), link to the Artist's personal experiences while, like the other pieces exhibited here,

they express something deemed invisible.

The exhibition Infinite Renew indeed invites the visitors to experience an endless renewal of invisible

energy, but it also reminds us of "our commeon faith of the endless renewal of its energy".

Espace Louis Vuitton Tokyo would like to express its thanks and gratitude to Mariko Mari, for sharing
with us perceptions which may lead us to understand the true meaning of our existence, and her
Studio in New York City, to gallery SCAlI THE BATHHOUSE (Tokyo), Sean Kelly (New York) and to
Galerie Forsblom (Helsinki) for their unwavering support during the preparation of the exhibition.
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Interview Mariko Mori X Brian Cox

{2 E 31—

BREF X J3A47»- 099

Brian Cox (MIFBC): EEEUMFMREMTHNOTES VL0 SRV FELLZOELVESR SIS
SFMCMELAL B ERIC OV TELELEVELAR M BAERE TEEVDTT Y ...

Mariko Mori (2l FMM): [Tom Na H'iul 227,
BC: #—IVEETT L7 EVIBBKTTH?

MM: BT NAMCBEZREOLIEHNTT AR TAT TG4 %Tom Na H' IuTAZL. LIESLLT
Do EER PR TCAEEFASA TV LI T 28U LR ETICRICAS TSRO I LD LI TT,

BC: 3 3F HEFELLTORAHSEEHES VWADOR BEDILODPICHEZERBOLL =2 —P/BHEE.
AEIAHFICEEL TV AL TT . ERF THI_a— M /ICEPW BB TTY? I FRENELD
FHTHRHBCBUDUATITPRECHOETNADTTL?

MM: BHECERERU 2G0T, FEHBRO LRV —FLTVAR, TOEBEEEOX
BEERIBANECHEIENF B AICH BROBEERTLTVALICEAELL, EORL EDERTHY.
BEDSWAEEEAELE, CH5Z2 BHFEILBU DU LERERNLY D TT .. Za—b/R . ZRICE
MECRU2{GBODUEDTLE,

BC: #3TTH. IR NF—N99% I HEHEINET, BHEBRRIILEZIRNF—D99%LI E#F ZHL R
FILd-THBHZN . ZHELOLSICRHF FERICRETT, h344 7R ER. ABIS P BERELET,
R 10EPS20 L L BVET . ER. ERTHEFOUA TR . IILAMERAEEHOVEDTT,
EWINIR. BRFEOIEVPLTT, LT AR TFIOEVLOTTY . 2{ALTRSNEE A, HITFVE
B E-fL{ 3P -TVEEA,

MM: A ECEBEES | PO, 2~/ EEBHEEERE T, TXTOLOFEEL T . BEICER TS
ZETT . FhiL . BES(FEOBRDVETCIRTAZETLLI FTICETHBE TANELE,

BC: Za—hI/R. BWALFEhIERRAO4 0 NOVEDLBERBLET , EHEHBEMFHLET,
UL BVWHOBEIRIEEICEV D HEERTICR FAFSFrEnEEEBLE T ETELEA,
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Interview Mariko Mori X Brian Cox

Interview

Mariko Mori X Brian Cox

Brian Cox: We first met at the Royal Institution, talking primarily about this beautiful piece that
you'd made - this sculpture that was connected to Kamiokande'! which | can’t pronounce the

name of.
Mariko Mori: Tom Na H'iu"2,

BC: Is it a Gaelic word?

What does it mean?

MM: It is an equivalent to heaven in ancient Celtic. People believed that all their ancestors'
transmigrating souls travelled to Tom Na H'iu after they passed away and would spend some time

temporarily in Tom Na H'iu, then return to the earth again.

BC: | see. And what | found fascinating about it from my perspective, as a physicist is that it's
connected to this wonderful detector in Japan, Kamiokande, inside a mountain, that detects
neutrinos. So what fascinated you about neutrinos as particles and where did you get the idea to
connect the sculpture to a particle physics detector?

MM: Well, actually, | wanted to connect the work to supernovae. While | was researching the
prehistoric culture of the Neolithic era, | discovered that a lot of the archaeological sites were
positioned to coincide with the winter solstice, and it seemed to me that they were signifying a rebirth
of the nature's cycles. Also | think that the death of a star is the source for a life and it is symbol of a
rebirth. For this reason, | really wanted to create a work that was connected to supernovae. And the

neutrino was one of the things that can actually connect to supernovae on earth.

BC: Yes. Over 99% of the energy from supernova explosions is carried away by these particles, which
are, as you know, very difficult to detect. Kamiokande detects a handful from the sun every day. | think
it's 10 or 20. They are one of the great mysteries, actually, in particle physics, these things. Because
they are almost massless. So they are almost like photons of light, but not quite. And really the reason
that they are almost light is not understood at all.
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Interview

p0a

pl4-15

pi16-17

p20-21

Mariko Mori X Brian Cox

Mariko Mori

Tom Na H'iu I, 2006

Glass, stainless steel, LED, Real time control system
327.4 ¥ 1153 % 39.6cm

© Mariko Mori

Photo: Richard Learoyd

R AFTEE RN TN TR S
Kamioka Cbservatory, ICRR (Institute for Cosmic Ray Research), Tha University of Tokyo

Mariko Mori

Act Il of Madama Butterfly, 2013

Video, 6'd4"

© Mariko Mori

Credits to NCSA, NASA, B, Robertson, L. Hernguist

Special thanks to NASA / Goddard Space Flight Center and the Advanced Visualization Laboratoy
at the National Center for Supercomputing Apgplications

Marika Mori

Higher Being no.12, 2009
Mixed madia on paper
55.9 X 76.2cm

© Mariko Mori
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Interview Mariko Mori X Brian Cox

MM: 25T h,. BRESFrRELEB 1987ENDIETLAN ...
WerRHL AR BAIMELTTLAE, LALRERMEEN R LLALY,  SERETILHEBERHTES
93T,

BC: FDEHYTE  EITHMENFRETIMNHLNETH,

MM: & Tom Na Hiul #FIfEL 2B (ERICEMRTESLOUBFERRL. ENGLOBEETHETE
SRENEBIRICEEVLEL A S0~ 100FZ LI —BETITT .. BARAIZRINEESDENF HIMIC.
EILTH MBI RELEVLDTLES?

BC: #7TTH. HSRFHULTIDOEATIHEICIEABREEEISATVEYT . BEOBRETHE Lyt &
I EBHMELRACECREEHLET T REPEFEFRAORICAVALFEOVEDTT, LT,
B HIBERY . . 777 BEEOBBRTEFRAOPICHTWKE—DAFETT. £. 8. 777+ 2h
BERPPOBELEHRTT. FATHF BV A FEP2FROENF BIEADHDT. ZILATREERT
FRERHEITI OLrSUEEA. ThD BOOHEETT., RHFBAL A SOEATIHEDISOHES
T EREIERINIONTT . ZELWEATT, ELT. BALILTT. BRLVIEZCLRHI 5D LD
Tih, %18 . Za—b/TREZFVCEOUE DR M EBEER TG BIRBICE G TTHEEYT
ESTLEESSLeWELL, ELTS ER. IRVX—UFELLVOBETY, BEOEIVIEIAICHEAGES|
PhETH?

MM: 25T R AHOUEPFERIIOVTRAECMAELAROILEEBVET . AROEEIC. 2HLEH
BERVWETIENCEET, ThE O  BRPFHOIZATLARRICHERLTWAEWCIZETT (LB TIL,
REEVIFANSNET  AHOBREOFALARORARTHIERA AT AR B TVIRMELERVET,
LHETTRBNEEA FEEFAOALLEROWH. EROBEIOVWTEFAL SFELERERL TV E
ToENSZE . EHORAEDRBRETHRBRRNEOTLE, 2207 L— L 30&ER . Ev T/ OREICD
WTRALTEEVEL &R, ThEFLCRIRES AhabD TLL, B RALS{DFHELRE. L7
BLVWEREDAZ00THY)  BERYOFER(ERTEIGL o LDETT,

BC: #31¢, REEUREMBFH L. THEORBICOVWVTS{OFELELLR, THI, 13881 T HEH
(CHELEL I, TS REOANANUERTT . BICE(NEREBEHY 1308 1TH + 5THETTHE
(CERELDTT, COBSR. FEICEFEF 630900 TT . BUEFEBLL4E5. 3L THLENY S
Sk ERBLEhE LY EL A, BRI AT hET, MFRRC. FERFET3LICE20TLEI?
BobeoksIC BAEBRTILABRIC DV TELEL L, SURANETLOTY . 23 KERTT. THIR
BT FAELTVET . FLT. BEOHA OERISVET, EREAXSN AL FABETL— DM
hEd, BEVZEIS. ThEERTIPEEANSE HRL. SRIEL. FRTIZENF F0UET . BRED
HON BOEEELYET, Ev TN BELEBOBR. FNLBEOFHORER. Thid 0%) EILTFH
NRBELEBAZHDHF BN EILTEILENRENBIOPERBATIZAI—LOLEITHOTT . EILTT
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Interview Mariko Mori X Brian Cox

MM: And also what really fascinates me is that they do not interact with anything, and just pass
through everything, traveling endlessly. Perhaps they travel until the ends of the universe. | find this

really inspiring.

BC: They only interact by one of the four forces of nature called the weak force. And they interact with
gravity as well. But the weak force is such very short range, so they have to pass really close to

something, an electron, let's say, in order to interact with it.

MM: When the supernova happened; it was in 1987... | think they only detected 11 neutrinos at the
time. But nowadays, since it has been upgraded, they say that next time one occurs, Super
Kamiokande is capable of detecting millions of them.

BC: That's right. However, it also depends on where the supernova occurs.

MM: When | was producing this work, Tom Na H'iu, | asked Professor Koshiba how often | could
expect to have a supernova explosion that | could show in my work. He said that there would be one
every 50 to 100 years. But why, when there are so many of them within our galaxy, does it not happen

more often?

BC: Well, the rate is thought to be about one supernova per galaxy per century on average. And as
you said with idea of rebirth, the supernova distributes the heavy elements into the galaxy. They are
one of the ways that carbon and oxygen get into the galaxy, and they are the only way we know of
that the heavy elements like gold, platinum and silver get out into the galaxy... You also seem to be
fascinated by the idea of infinity. You said earlier that one of the things that interests you about
neutrinos is that they can travel infinitely far through the universe without interacting. And then again,

the idea that energy is eternal. So what is it that interests you about infinity?

MM: Well, | think it's probably when | was doing research and study for Buddhist philosophy and
theory. | see such concepts in the providence of nature. It's quite evident in the systems of nature, and
also in the universe, that they are always cyclical. In Buddhism, there is the idea of reincarnation.
| think that, the Buddhist idea of reincarnation and the cyclical providence of nature are similar
concepts. But it's not only Buddhism; the people of the Neolithic era also thought about the cycle of
nature, and rebirth in nature, and they left us with many interesting ruins. And that's the reason why |
was so fascinated by the talk we had at Royal Institution. You explained about two branes™ kind of
hitting each other and it causing a big bang. That really interests me. | knew that most of the theories
of the evolution of the universe have always had a sad ending. They were not respecting cyclical idea

of the evolution of the universe.
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Interview Mariko Mori X Brian Cox

L&3? FNHFEGES|IVWADOTTH? FHEICEEEISY. FOF ICRFEILHFEELEP ALV TEICEBLE
TH? FhEEFELTRABEZLTTL? FEIKGRICHIEVWIEADIIIEFAETH?

MM: F3TT 8, e TR B FBEMTHOTREVWAEBVET . Fhidbos, AROEBRHSBERE
HEHBASIDEHOTT, 2FN MABICE-TOHREHERTEN LA DOFHR.COFEF . Hiom it
RBUT . ETHRESNTVET, BECHATAC LR TEE AN AL BHN VB HRDFELTICRETS
DR EFPCEATT. MEDSHE,S AMBFERT3200TL—NBEREN. TOSEOHE. /STIRIC
A-TWARHIRATRTFHEBLELEADOFHEZONEEEDI 2O L35 THY FIOEF LT
OEFEEAHLTVS, ZONSE1 DDA DOFHELAES  NRCHFT X TOROLICHERICFEY
FHETHEITELENEIEITIEL, TOEPICASEAT A AFZROEFOLICHBUGNET.

BC: 4#33¢, EHAVWTTR.BES00FESCEN. INLZ VLK, 55 BT OB ILE4CES
TVWET 500 FOMIC. FEOPL, 2EVBEPLELAFTEYIS BB TEIFTEOPOM+-EHOREA
DUEDOBIHIFERINEEREILGELAE, SP RABOFHTEAD HB(HI3FEOVEDIHET
HICEBELTVAZER BRBNIETT, $5-Le3L3IC ABOHOSHNAOVESTT. HKICHE
SLOBERIBIETHF . SLOALIESTRBIANPTVEATRSVEL A REDRT—IVR. ED PN
FAbENECREET, TILEAAICAEEIETH? BB<OFEO—DOFICEEITVBEVIELE.
BUEEBHEEATETANTVWALICEAET, ELTHANEZALEBIOTTN? BLODALEES
FEigth,

MM: FhATEIC.BICRAZLOR. EADDLLISNEEA, BFBL. RI3DOR . FHETILODIHTH
T, REOHRE FHROLZVHDOTRENTLLIY, L. SIBOBRI B30T AOEEELESE,
HEEFEN B HE(UBELHNET, EROFERHOADPSEVIETT LILAROBCR BICZOTE
WABNET, ICE- TR FNDACAETADBRERKED 2O TT  EURAT EIEAUTT . LIL,
ERFRICEBZELARETT . REEDEFRFELEV  ERFELLY ELAERELLEOTT . TEHPER
HEICERELTVWANTHIE . FETEATATOLDICEDI T M EBTEIRTIEEBVET, 7204
HRAMTT ., ZCOELEN SN, v/OEBENSIVORRFHRMRKICBHB O 74 L AELTVALIIC. DEDD
BENFEFETIHFLECUTEIHONEIOTREVHALEIDTT.,

BC: iR ZEEhinIERSYET LT
MM: EEFITHEMBEHRC. BEFPERERICOWTHEIhEL L, ISR 22X e BB 0%,
FAG-T. BETAHREVIPHBALTCBIOTREVIEESTVET R . P—F1AMEL T, 858E

ERHBOMREBLGETAT(TERDVBEVMLVBSEEAHTIECERMTELGLRVET,

BC: B»IC, FHOAZEHBHAEMAETIRROFHEPR. FEOR ONEERRT IR TFMEFC
BMARLHTVET . SOEID ETHRKRVPUA T, ZHEESIKOUE. 4—774— (BEWE) EMFEh
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Interview Mariko Mori X Brian Cox

BC: Yes, we talked a lot at the Royal Institution about these ideas about beginnings of the universe.
The universe began 13.81 billion years ago. Which is the current best measurement. Remarkable
measurement, actually 13.81  0.05 billion. So it's a very precise measurement. The idea is that it
began. And once you have a beginning then you have to start explaining why there was a beginning.
You know, you start asking questions. Like, what caused the universe to come into existence? As you
said, we talked about these theories, which are more speculative... So it's almost the beginnings of an
explanation of why we see something that looks like the beginning of the universe and why it has the
properties that is does... Does it bother you that you could have a universe that had a beginning and
there was nothing before it? Do you find that aesthetically dissatisfying? Do you prefer this idea of a

universe that has been around forever?

MM: Well, | think the answer should be more universal. It is something beyond our imagination or
exceeding human's capacity to think. To us, the earth is the only world, and this universe is the only
world we know. But it's so limited. | feel that, although we probably won't be able to observe it;
nevertheless, it's strange to limit ourselves with the existence of the only world that we are in. And from
our last conversation, | learnt about this theory of two branes colliding, and afterwards, when | was having
a bubble bath and was looking at the bubbles, | felt the universe within. It could be that one universe is
like this one little bubble, and another bubble gives rise to another world. If a single little bubble is
one universe, then there must be an infinite number of universes exist, like the bubbles in the bath.

BC: It's interesting, that over the last, say, 500 years, since Copernicus, we've been on a gradual
descent, in a sense. That we've gone, in 500 years, from the centre of the universe, an earth-centred
universe, to a very small planet on the edge of one galaxy amongst billions in the observable universe.
And | find it interesting now that we are even on the verge of demoting our universe, as we see it, to
one of many. As you said, one of the many bubbles in the bath. And there are many contemporary
thearies that think that, but for many people, that is not a comforting thought... Why do you find that

an attractive idea? Because many people don't.

MM: What | feel is that what we see is only very little. What we can feel and see is just a fraction of what
exists. | think that the real world must be limitless. And also, there must be some kind of cyclical system.
When we follow our lives, there is life and death, and possibly rebirth, we don't know. But in nature, there
is always this cycle. That's the reason of my interest for the Mébius strips. In this medel, the life is the
front side and death is the backside, the front becomes the back and back becomes the front, there Is
no boundary between the front and the back... So, it seems to me that if the universe and nature are in a
perpetual cycle, this concept should then be applicable to everything in existence. The same should be
true for forms as well. There are many creations, from macroscopic planets to microscopic particles,
and just like they both take on a spherical form, a unique concept can apply to the whole world.
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Interview Mariko Mori X Brian Cox

BLODHEETT -7 E( TR . BARFEELLVTLL FEOREH G BREA TV LD oD
LLhEL A, B RERSREAL NHOFTHT, BEAEY—Iva—ICERLTHEShELE, 4—2
TE—FERAREOTEA BARRICTAREHOTY . S BEEFBCTINR. ESLIERBORYTT .,
b HEBHTRIENTT . FEOBRDLR A~ 72— EFHBEDHELBF—I TR F—EMREINS
LDTY,

MM: fED #196% TT LR ?

BC: 23T, 4~ 7 IR NF—Ld—0v2— kR TE. PHNIS~6%IGNET, Fhibid, 4~5%IBEEEA,

MM: TR TRELELA.BICRAZLDE. £okND4% T . 96%BBICRALVWOTT R, FHEICFASI L THE
E3OESE PEO—BTHEIOHFICHYUTEEZIANEZTT L. BICRAZBDFIANTELRVER A,

BC: #D&HY, 2FN HERAICEZRASE AALBEIRCRBTILOERET , AREVIBOR. HERH
TEDTT . KORT HOERET, LA T RICRBET . A RELEVWT—I72—- D L3 OH EE
- TH. RIIEHN TES LA BN FEORAFE2E RN THILVIFAR. FHOLVERVET,
AEDHAL BICRAZBOEN-AILTVET, 23 LB EFALTLAEVWIZETT,

MM: R ZEEOLICHARTEELAN  COFALCREBICAIANATENET  ELT. BLIIELET,
B4 HRICIT-> T BORICESTRaO—17LET, AR BFEERLTWAEERITLLOF FhILEVET,
EARIIEL TV DR ETHERICFO—1IORICHAET  ETHEEMANIC, HSNIhEBUVH{S
TOTREGHEBANTKBREDHK UET, LEBOTY, FO— 27 HR EHF DL APHRHFOLITTH,
TARIRNF-DIOEbOTT BROEPICEIBICRAEV IR — IR I 7720471
FNF—ERALIELTVEODBLAEE A, BICRAGVRERBU. FNERRBIELLIELTVET,
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BC: How are you going to carry on this investigation?

MM: You talked about some atoms and chemistry at Royal Institution. It seems to me that different
disciplines are really coming together, supporting each other to explain the existing world. As an artist,
| would be interested in sharing some ideas with the researchers from different fields and contributing

something for developing a new concept.

BC: Certainly. Modern cosmology, the study of the large structure of the universe, is really beginning
to feed into particle physics, which is the study of the smallest objects In the universe, in a very
intriguing way at the moment. The most obvious is the existence of something called dark matter.
Without the dark matter, there would be no galaxies. The structures in the universe wouldn't have
formed. This stuff, the structures we see now, almost piggy back on the dark matter, in the early
universe. So the dark matter seeds the formation of the galaxies and is integral in the formation of the
galaxies. And we just see the remnants of that interaction. In a way, we're kind of a side effect. Really
the universe is about dark matter and something else, called dark energy, which is forcing the

expansion of the universe.

MM: Isn't it something like 96%7

BC: Yes, so, if you add up the dark energy and the dark matter, you get around 95 to 96% of this stuff.
And we're just the four or five per-cent.

MM: That was the reason that really convinced me. What we see is only 4%, and the other 96% is
what we don't see. And if that applies to the universe, it should also apply to this world, which is also

part of the universe. | don't believe what we can see is all that there is.

BC: No, | mean, if you put it in the language of physics, we see things that interact with light. We are
light detectors. That's what human beings are. And we see in light. So, if you've got things like dark
matter around that don't interact with light, then light doesn’t bounce off it and you don't see it... Our

human view is based on what we can see. Which means light interacts with it.

MM: | am not able to observe like a scientist, but, actually, this idea really inspires me, it pushes me to feel
it. | sometimes go to Okinawa, sit down in front of the ocean and do some drawings. People think I'm
drawing the ocean, but that is not the case. What | was trying to draw just appears on the paper— very
spontaneously and subconsciously. Without turning anything over in my mind, | try to put myself in a
meditative state. And | just draw. And when the drawing is finished, it looks like there is light, or some
particles, but it's like a kind of energy. It seems to me that I'm trying to capture the invisible energy of









22

Interview Mariko Mori X Brian Cox

HRETABTL{EZIW  EBOFHRLEIIL—HH3ELET . FOTL—CECBYOPEIEVDBE,
WORHEDOTLLIH,?

BC: &313E, ZOLAERICR. BEQENUFBNET. ThZBTLLART THILRESVEL A, 5503
REDFREMN BHET  BLATVEN SVEBWRTTOFETRELAILTWAPrELAEL A,

MM: LAL. JL—2BUZRBHREITTH?

BC: FhizAETLLY,

MM: LAL. EhiCHBOIUFSBEENSEETTT, 22N FFFTHOERLS L. 55058 = ICRA
TEBETFCREVWTLEID  BLEIESE . COBEE—FIAZTERALEVOREL EWVWTT R,
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nature — maybe dark matter or dark energy — | am sensing the invisible light and trying to visualise it.

BC: One of the things | find most fascinating from a more philosophical point of view about this
discovery, that at most, we seem to be 5% of the universe. ... And yet, of course, the structures that
have been formed out of this stuff are the perhaps the most significant things in the universe. Which
are us. Conscious beings. ... In some sense, we're completely insignificant, and yet, the fact that we

have been able to discover that and represent it and find meaning in it is surely very significant indeed.

MM: Well, you told us that we are a product of the universe, right? So in a way, our existence is also
part of the universe. But | don't really completely trust my own mind - | feel that maybe my body knows
better than my mind. Evidently, our body belongs to this whole matter and whole universe. ... | think
that if we follow our own body, then we should be able to know the true relationship between our
physical existence and the universe or nature, with the life cycle, and so on. Only through connecting
our mind with the nature, we can acknowledge the fact that we ourselves is a natural being like any
other on earth. We create our world through our body within the universe. Let me ask you a question is

that, if those brane exists, what happened around them, how those space around them begin and end?
BC: Oh yes, these theories have these sheets of space time, which, as you say, don't have to be 4
dimensional. They can have all sorts of other dimensions, curled up, or floating around inside a higher
dimensional universe.

MM: But, what about that space which surrounds the branes?

BC: Oh, that would have been around forever.

MM: If that is the case, then it wouldn’t be right to have only one example of the space around branes

where this concept apply.

BC: You mean the concept of something that's been around forever?

MM: Yes, because even the space that is housing these branes should also have a cycle of beginnings

and endings, of rebirths.

BC: So, to many people, an eternal universe is more natural than one that wasn't there before. You
know...no space, no time, nothing. Then you get a universe from nothing. It's like, whoal That feels
difficult. Whereas... it's interesting...there's no symmetry to our expectations. | think a lot of people

are happy with a universe that's going to exist forever. Maybe you're not, as you say. You prefer this
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Mébius strip like idea, where things are cyclical.

MM: There's an end, but there's a rebirth, a new beginning. And it's changing, it's like any life. It dies,
and then it kind of becomes part of another life. Like the Buddhist idea of reincarnation; even nature
decays and becomes part of something else. Like a star, when it dies, its dust becomes part of
something else. The particles and atoms make up part of our bodies. It could easily be something
else. Just by chance.

BC: At last, tell me about the new exhibition.

MM: The title Is Infinite Renew, and there's an installation of several sculptures in the exhibition. One
of them has three spirals. The sculpture connects the floor and the ceiling, and the lights inside it are
kind of symbolic of energy, infinitely reaching into the sky. And it is set up so that the light interacts
with the people when they come in close to look at the work. So, it's really purely based on my
imagination — how | picture energy flowing. And, as you said earlier, most energy is invisible. | tried to

visualize some of that invisible energy through this installation.

BC: And the sculpture. The representation of infinite energy. They're Mébius strips, aren't they? Can
you describe them a little bit? So they go up. How high do they go?

MM: Well, there is no limitation. | made modules which can be connected together. | am producing 8m
sculptures in order to accommodate the height of the ceiling of the space. | wish to install this
sculpture outdoors sometimes in the future. Then | will have a limitation because | won't be able to
reach the sky.

BC: Yeah, but it's interesting, because it's not a physical limitation, actually.

1 Super-Kamiokande is a 50,000 ton water Cherenkov detector that has made several important contributions to the field of
particle physics, including the discovery of neutrino masses. Kamiokande Is its predecessor, which succeeded in detecting
neutrino from a supernova explosion in 1987.

2 Tom Na H'iu, Tom na h'iubhraich, and Tomnahurich variously refer to a prominent hill to the southwest of inverness that
has long bean associated with tales of fairies and mystical events. Literally translated from the Gaelic as hill of the yew
treas, it also has Celtic associations with the name of a place where transmigrating souls wera believed to rest.

3 A brane is a generalisation derived from “Membrane”. It |s often used with dimensions like 0-brane, 1-brane, 2-brane.
A 0-brane would ba a point particle, 1-brane a string and a 2-brane a membrane. These mathematical concepts are used
in string theory which is used to “explain” particles, forces and the universe.
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INFINITE RENEW
EXHIBITION BY MARIKO MORI

SEPTEMBER 28TH (SAT), 2013 - JANUARY 5™ (SUN), 2014

A& [nfinite Renew] . ASZLDH V. IFNF-—OFELVOBEZOFEREE#ZL0TT,
ZCTHRATI—D— 20U EFRE VA7 IFERCAL T DAL SOFEBFIRET I AT AL
REELELOTT,

The exhibition "Infinite Renew" reminds our common faith of endless renewal of its energy.

The sculptures are the visualization of Cyclic Model which describes the system of our existence.
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Infinite Energy |, I, 1ll, 2013

(RO IRILE—)

FrAI—TZ A 25— LED.UT N E1 LHIES AT 4
Fiberglass, mirror, LED, real-time control system
1900mm X 7800mm

Work with the support of Espace Louis Vuitton Tokyo

HEEOERTFRIFETEAHEN AALSOAGREINERT TERSATVET, FHRESLLETSD
OOBEVABTLLI . FEOIC%F RAGVWIRLF—THEETHE RIBOHFEL. CORATVIRIL
F—TERIATVAESAZOTHEVWTLEID, [Infinite Energyl ZBLTRELTWAOR, BEOHBE
PEREMANAEDIZAY—ORNTT, ThEREETIHLLEY, . RATVIZLF—OBDEIZLDO TV
BETT.

Heavy atoms on the earth are produced in the universe and our body is composed from those atoms.
Universe is a mother of all living forms. Considering 96% of our universe is invisible energy, our beings
are also most likely comprised of this invisible energy. The energy flow of life which is liberated from
the concept of time-space is displayed through Infinite Energy. It is an endless renewal of invisible

energy, a regenerating force for life.
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Renew I, 2013

TpfI—=4F3X

Fiberglass

868mm X 1181mm X 1880 mm

Courtesy of Galerie Forsblom, Helsinki; Sean Kelly, New York; SCAI THE BATHHOUSE, Tokyo

Ak =X [Renew (B4E) | B AEIADHER-TUVET, TR . R FHIEZRTFEHFIT. HONSTFE
EOWTOHRBEDEEEMLHLTWET YoV REEFNLRE . BhEZLDEVWELTEOERTY.
HOWATFEE. BEEMRDELET, TR BEVBRDNLEYEE A,

The sculpture series of Renew follows the moébius form. It reflects the common faith of all from the
primal particles to the multi-universe. The Cyclic Madel is the never-ending circulation of life and

death. Every existence renews its life. There is neither beginning nor end.
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Renew II, 2013

TrAIN—JZX

Fiberglass

1195mm ® 1935mm X 567 mm

Courtesy of Galerie Forsblom, Helsinki; Sean Kelly, New York; SCAl THE BATHHOUSE, Tokyo
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Birds Il, 2012

(")

=tk

Lucite

480mm X 915mm % 340mm

Courtesy of Sean Kelly, New York; SCAlI THE BATHHOUSE, Tokyo

BOOHW, UEDH O BEL AT
EHEOR. BOLELO

Love Birds, a pair of fulfilled souls
a song of peace, a gift of love
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Butterfly 2013

(&)

FYjLa

Polyurethane

1000mm ¥ 833mm % 400mm

Courtesy of Sean Kelly, New York; SCAl THE BATHHOUSE, Takyo

AETZAOBERTA7HAINERBLTVET  EEFREBREL ACIZORDEBON—TDLIRTL
h{iEEY.

COUBERE.TIZV(7 ETF—LOGBH OVt 9bELT 722 —F 2 RIE T LERBEN A NS
[Bek \|OELSEEOEAUTY, BdhtvRBICBRL BSTELVIEERAE T L- 14751,
LAL SO BERRBEOABHERBE TR BULEARIAOESERTLTVIOTT,

The Mobius form symbolizes the life cycle. Life and death repeats and continues like the infinite loop
of Mébius band.

This sculpture is a maquette of the stage set for the opera, Madama Butterfly, Teatro La Fenice as a
special project of La Biennale di Venezia. In despair over unrequited love, Madame Butterfly decides
to take her own life. This sculpture, though, alludes not to her physical death, but to the fate of her

spirit that will come to life once again.
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Alaya, 2013

(FP—2+1)

FoA=ax
Animation

3'40"

Courtesy of the Artist
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HRETF

HAFDEREPEAIL72—0ZEEED  FTOERHFNNE - NEEN 35 EERMICREOSVWT—F
1Ak, 2005 EDT TRV T EXF=LICHRALIEA 259 T T A X8 =3a2 [WAVE UFO) TIRL
Boosharbblok, ZORRKEITO-Z -5t (454) THMN-EE [Oneness] THRERRSO.,
FDEFARA—TRAEME (Fov—7) EXFayITF—bud—(07754F) FZVNERTHEEEL 52—
(FINOFFIVT NAFIeF40, 42090 ) B, ZOMCHOI Y- FHFI—-FT 7=
(AXFY) R ERS-RL8—(30) TSHEE (35/) Ty )RR (Z2—3—7) A IR K E R
(AT A=t - FrT )= (OFY)  OY R HI T R (OY o FLR) EEHFEHT,
BADERT - RFL—YaFRRENE, BOERET o X o NAARRE (Z2—-3—7) KAEFS-
tla— (W) TSHEE, LHTRAERNE, TLYLADS ASTIVERE, O% L EILX AT L0,
ErFayP—bbrs— —a— 3 ENEREICHEEIN. 1997 FICAEENAR4TRA T XY 4T
EILF—LTORAHBERHE (Menzioni d’ Onore) . HAMLERGEErSAFDELERIHNEL
EFP—FAMPHEECBONAHEOEARRENEDEEILH B2NSHEEES,



5

Biography

Mariko Mori

Mariko Mori is an internationally acclaimed artist whose work has been acquired by museums and
private collectors worldwide. Mori gained recognition for her interactive installation, WAVE UFO, which
included in the 2005 Venice Biennale. It was also featured in Oneness, a survey of Mori's work that
opened at the Groninger Museum (Netherlands), then traveled to the Aros Aarhus Kunstmuseum
(Denmark), the Pinchuk Art Centre (Ukraine), and the Centro Cultural Banco do Brasil (Brasilia, Rio de
Janeiro and Sao Paulo, Brazil). Mori's monumental installations have been exhibited throughout the
world, Including Royal Academy of Arts (London); Centre Georges Pompidou (Paris), the Prada
Foundation (Milan), the Brooklyn Museum of Art (New York), the Museum of Contemporary Art
(Chicago, the Serpentine Gallery (London), the Los Angeles County Museum of Art. Her works have
been in collections of The Guggenheim Museum (New York), Centre Georges Pompidou (Paris), the
Prada Foundation, the Museum of Contemporary Art, Chicago, the Israel Museum, Jerusalem, the Los
Angeles County Museum of Art, the Pinchuk Arts Centre, the Museum of Modern Art, New York. Mori
has received various awards including the prestigious Menzioni d’Onore at the 47th Venice Biennale in
1997 and the 8th Annual Award as a promising Artist and Scholar in the Field of Contemporary
Japanese Art in 2001 from Japan Cultural Arts Foundation.
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