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Espace Louis Vuitton Tokyo
Presents “COSMIC TRAVELERS - Toward the Unknown”

First group exhibition at Espace Louis Vuitton Tokyo, COSMIC TRAVELERS - Toward the Unknown
presents the most recent works of Noriyuki Haraguchi, Ataru Sato, Tomoko Shioyasu,
Masakatsu Takagi and Go Watanabe.

Not only is this exhibition Espace Louis Vuitton Tokyo's first group show, but also, its first show
dedicated to the Japanese contemporary scene. In an artistic and institutional landscape
paying increased attention to young artists, Espace Louis Vuitton Tokyo wishes to present a
dissonant but complementary point of view.

Centering around the historically grounded figure of Noriyuki Haraguchi, who firmly embodies
the links between Western and Japanese avant-gardes, Espace Louis Vuitton Tokyo presents
artists from two different generations, representing various trends and media.

Selected by independent curator Midori Nishizawa, each of these artists, explores in his/her
own way the multitude of cosmic aspects through their respective creative processes.
Subjected to their vision of the world, oil, metal, paper, ink and video, become a privileged
vehicle of their perception, as well as expression.

In a setting which mimics how cosmic energy travels within the cortex, we literally invite you on
a journey from the darkness into the light - a journey which is different each time you come. We
won't tell you any more...Just come back and see for yourself.

For this cosmic experience, all artworks have been conceived for the exhibition, with the
support of Noriyuki Haraguchi's Studio, Gallery Koyanagi (Tokyo), SCAl THE BATHHOUSE
(Tokyo), Yamamoto Gendai (Tokyo), ARATANIURANO (Tokyo) and Espace Louis Vuitton Tokyo.
Espace Louis Vuitton Tokyo is very grateful to the artists and the curator for their sustained
devotion to this project.
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HRELT [Cosmic (AXIH7) | ROEHFUHFEALTL
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LAE . EM. HE. 8. BEEEINGEMAOKE
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WA EEREEETS [Cosmic Travelers|£EWASD
7L,
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p.7(fig. 1) Ataru Sato

Distance, 2011

pencil on paper mounted on panel
image size: 91 ¥ 72.7 cm

photo: Keizo Kioku

courtasy of Gallary Koyanagl, Tokyo

COSMIC TRAVELERS - Toward the Unknown

Exhibition Curator, Midori Nishizawa

The word "cosmic" can be defined in many ways. The most
universal meaning relates to our universe, with particular
reference to outer space, but its connotations are manifold;
cosmic also refers to limitlessness and infinity with diverse
implications. It also means liberal, open-minded, unifying, and
in rare cases, harmonious. As a metaphor, cosmic refersto a
state of being with expansive associations, and when combined
with the word "travelers,” it evokes a joumey of the mind and
body involving the senses, intuition, emaotions and thoughts.

Itis in this sense that we are all cosmic travelers moving through
space and time searching for truth and the meaning of life.

The artists selected for the exhibition, Noriyuki Haraguchi,
Ataru Sato, Tomoko Shioyasu, Masakatsu Takagi and Go
Watanabe, are all pioneers exploring a multitude of cosmic
phenomena in the process of creating their art. Sato dives
inward, relying on synaesthestic perceptions for transformative
effects; Shioyasu collaborates with the invisible elements in
nature to create a synergy with the larger universe; Watanabe
manipulates the boundaries of objects to construct new
perceptual realities through his animations; Haraguchi reveals
structures of duality and relativity through his use of materials;
and Takagi transforms everyday life into brilliant and
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UHANEZEDY T, FhEFICRDOFERICESNS
FEICHTIENOBOANTSY, ESICMEMRTA
TOTF—T4AMDERICRHEAETH . Wb EOE
BADFRICHLMNTVET,

AL . ERTAMBRDO (R 2a—ILTY
AT 4D w490 7T 47 (trans-surrealistic-micro-
maniac) | (B a—IbLPUALMTTAI7OT=F L)
F—bl—pEbLINSHOERVHL . REEREKT.
MNEBCEKICEYF2BOW-AERAOHRANERSIHE
BuET, (fig. 1)
BOHRBRNTERNLZEYa -3 EHLER{ELAEE
BUOEBLIME OURLPAEANBESF. KD
Hafp AM-BH-RRoEoMlishTuE?, Zh
S A ERDPTUEODONENELY, BT
KELBOEDYT AL EN {BAE-TRAEY. O
Bit 2 roERROLIC. COBRNMEIZLE -0
MEQRFIISWT. HEMNSEETT. ABCRELL,
REZERMBHEMLTRIMCEVD AFT4THNLER
BawERURY, (fig.2)

EB BBERNIICRHTEIA—VE. B0 H
THAIPDLIIC HMORAEBLENET, BICH{EHR
ERRBE, [ tRBLOBHES 5T | LEAET,
HEWIBMLITRELLSTOLAK. BHIDTAES
PEEVOREALTRALET, FREERCRALE
WEABL. B5ORBEBBRHEEL TRBENCO
IxNX—tEMELET. HOMELE. BREGTRN
THHOLITHOT. FLCRBRATAIF I 20Tk
ERTHHRM Y- OB RBFHHEETRELT
WET, NI EBOERKECNEEBNS3LOIC
LTWAERATT, (fig.3) (fig. 4)

p.Bifig. 2) Ataru Sato

Distance, 2011 (detailed view)
photo: Keizo Kioku
courtesy of Gallery Koyanagi, Tokyo

overflowing colors and forms. Despite their differences in
methodology and materials, they all invariably rely on incisive
intuitions and extraordinary attention to detail, particularly
evidenced by Sato and Shioyasu; a special affection for
surfaces, especially demonstrated by Watanabe; and lastly,
an almost visceral tactility, found in the work of all these
artists but most obviously in that of Haraguchi and Takagi.

Ataru Sato creates what might be called "trans-surrealistic,
micra-maniac” portraits of the human psyche run wild,
inviting us past the surface into the vast expanse of a deep
and mysterious inner world (fig. 1). His provocative and
diabolic visions are composed of convoluted amalgamations
of deformed, fragmented body parts, internal organs, bodies
cut wide open, unknown creatures, human faces, animals,
and bugs. Moving together in crazy swirls and torrents,
these images appear o be inseparably intertwined as they
flow around large, staring eyes. Like timekeepers, these
eyes function as an element of transcendence in the midst
of this explosive fusion of energy. Seeing, especially in the
aspect of introspeclion, has he melaphysical meaning of
penetrating the visible world through imagination (fig. 2).

Salo lranscribes his images & la mode onlo stacks of paper as
if they are extensions of his body. When asked why he draws,
he says it brings him a sense of healing. And just as all forms
of healing are transformative, he transforms this privale praclice
into an act of sharing. Sato deconstructs the sensations he
receives from his five senses and reassembles this physical
energy filtered through his memory and imaginalion. Beneath
the seamless fabric of our experiences, there is a rich matrix
of emotional sensations within an organic whole that is
constanlly changing and being dynamically lransformed.

The expression of this abundance is, ultimately, what makes
Sato's work so engaging (figs. 3, 4).
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NE BHOBNDERADEOO _EROAZTp—£L
TRIAINET . HPOFV v BEDFLIATTE. HA
TIOB|ERLALBETREVTLEY,

ROz BELEOTRNSCEEDEELAVT,
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HMohTVET, MTHAROMRCREURELEBOME
il S0 AN AT R RAATVET,
WIZIBEOE. M BKEOI—Fa7RPEF-TW
ELAN . ZOERTTCI RE . BIR. AR EE
Wl P—TAAPELTOIRAMN GBS LECHES
CEDONERLTWELE,

19685F — ML TAINNF LM S I FEMERICAED,
BasrEEFEHOSE)EDioRE ROGRERE L
HRBAAIF—7ORBOEN AL TVHAEHELTL
FELA. AN B EIW AL —F—ICHESNTENY
PEOEBICLAEEO—BTLA, YBVPICTFWICE

p.13(lig. 5) Noriyuki Haraguchi

F4 Phantom, 2009

plywood and aluminum

779 X 510 X 395 cm

photo: Yoh Kubokawa

courtasy of Bank Art NYK, Yokohama, Japan

The mythological story of the Japanese sun-goddess
Amaterasu emerging from a cave and thus bringing light
into darkness, also a metaphor of rebirth, inspired Sato to
tap into this myth about light and shadow in a sensational
way. What finally coaxed Amaterasu out of her cave was
the light from her own image reflected in a mirror.

There is an intriguing, though not immediately obvious,
parallel between this work and Haraguchi's black liquid
mirror because it reflects its surroundings with the same
stark clarity. The mirror, or at least the phenomenaon of
reflection, has been a symbol of knowledge and wisdom
throughout human history. Here we are reminded of the
fundamental truth that although we cannot look at the sun
directly, everything we see is a reflection of its light.

In this context, Haraguchi's black mirror is thrust forward
as a metaphor for the duality between illusion and truth,
knowledge and unknown. The ego-driven Narcissus from

Greek mythology would not dare to take the same chance.

MNoriyuki Haraguchi is known for his use of discarded

or no-longer functional industrial materials to make simple
geometrical structures that reveal a hidden relationship
between space and materials in a way that challenges

our perceplion of reality. Deeply rooted in the industrial
landscape of his hometown Yokosuka, which has been

the site of a major American naval base since Warld War II,
his work is nuanced with a multitude of socio-political
associations. By the time he was eighteen he was making
miniature models of ships and submarines, already revealing
his life-long preoccupation with the concepts of dislocation,
disclosure and the relativity of perception.

In 1968, when a global peace movement was reacting to
intensification of the Vietnam War and escalating student
riots erupted throughout Japan, Haraguchi was making
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bhhlEL B ERBISCOBFEERISIIL;.
HYBRLARRLRAZORME _BEEEAE,ICTEE
WOBRODFETLE, FvFU—EWI [HTTrEy 7R ]
TRRANAEZ ZOIANTF—IORBOANIE, —F
TROBMENLEHORREWDEN CHY E1—FT
B EBAOFRETAROEAL FOXy—ILERRT
ZEEAWEWTLE. (fig. 5)

FhilfE HECAET>BLEEETIREONMEAR
B5CHEY) AEC. PREOHBOEEFRICHTS
PRMbHEEIELA SR BOERR. VHIDENE
EFERLOD . RA3FORRBABICB Vb End
EHTIBERNEPFRHDELNELE, FOEEBEEY
HEHIE. BT EALAERCRENTVET 1977E
DHyEI-KIALART. GO . BEAEBBERAUA
FRCRHBRABOBOERIC. FEEERENVENET
MELEERICE TR b= at B RILELE,
EDIVGEEIDREE . EHUDRMEMTEEN B
LHL . OEELTOESNGREASEBHNCRELD
T WEEFECHEY. ZOERETMICHBLAEY
P AN Ty P A EROS T =232 8B FL
TEFLA E3T. BRO-EMEHBTIRTLEVS
OEZICEUBATLRDO LI —,

(fig. 8) (tig. 7) (fig. 8)

[Triad] It BERDERD/IUI -2 EL TRV
TR, FhFh B CHELZI>OESNSHE
ERTWET, BRRMEOMSICHIBLAYSHER DM
B — ST ORI BN LT 2EH NS
HWE7 LN ATIFNLF—OFRBMLEREALIEIL
SEFT,

p.A4({fig. 8) Noriyuki Haraguchi

Qil and Water, 2003

steal and oll, steel and water (2 pleces)

18 X 240 * 600 cm (2 pieces)

installation view at Gallery Hi Fuiji K:
photo: Tadasu Yamamoto

courtesy of Gallery Hirawata

Japan, 2003

a full scale replica of the tail of an American Sky Hawk,

a fighter plane he saw being transported on a trailer late
one night. However peculiar it may have seemed at the time,
reproducing this symbol of war was Haraguchi's way of
voicing the fundamental synchronicity of a larger reality

and the truth. When shown in the white box of a gallery,

the reproduction of the Sky Hawk tail was, on the one hand,
a displaced but provocative relic of power while, on the other
hand, an empty structure symbolizing the weight and mass
of the uncomfortable truth of the times (fig. 5).

From that point on, Haraguchi developed an even greater
capacity to grasp the intrinsic properties of materials and
carry out physical interactions with space, often expressing
radical intentions that are not immediately obvious,

and challenging our ordinary perceptions of reality in an
uncanny way. The most brilliant example of this approach is
his use of waste oil. For the 1977 Kassel Documenta,
Haraguchi created a sensation with a rectangular stesl
container almaost as large as the room and filled to the brim
wilh wasle oil. The lacquer-like surface reflected the
surrounding space with stunning clarity, paradoxically
disclosing its overwhelming solidity while creating an illusion.
Over the years, Haraguchi has produced a number of
variations of this site-specific work, as if engaged in a never-
ending dialog with the dualities of nature (figs. 6, 7, B).

Triad Is an assemblage of three closely related works
exploring the same ideas that informed Haraguchi's
installations employing a viscous black liquid. Interacting
with the immense structure of the space, where the
polarities of light and shadow are unified, this work
Iransforms the space into a charged flield ol exquisilely
balanced and composed forms.

p.16{fig. 7) Noriyuki Haraguchi

Untitled, 2007

waste oil, steel

18 % 542 X 372 cm

installation view at Kunst-Station Sankt Peter, Kéln, Germany
courtesy of Sankt Patar, Ktiln, Germany and Akira lkeda Gallery, Tokyo
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BT . FESF@VCTRAEERMTEIT A2
Lk TH A REEAHLET, [lightedge — HE
I—|EMEh bbb ENERTR. BENEE/ R
FHAPMOEF 7. BREEN AN IWREIREIC
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BERMELEHIMEERAICLASLET, XEOILFTZ
AhEBESSEBICEYBERL - FTIR.BEDRT.
BHECHASDERZEMORTIBIL. RFEICHELAR
BEGSTUVWEET. (fig. 10)

[The Tower of Books] Clt. XS fEICMAERON L
A REERICR-NETEE CHLRFIEINET,
COERR . HRETANLOBE KOMYE=—2T
A BEQUZALDOIARTHFRBENT AL R BR
ELAREORARELTHEOBERNEHOTEDTT.
FOBR . RELCHE . LoLbNRANSHZ LD EM
DHOICELSh HEEFCHIORTVALIETRME
BEEFUEILET. (fig.9)

EHEOL > G- BaORAEICEBILEDYRITIED,
2005 EASMCBOBEMAEER [ 721X ("R—bL
=) I PU=ZR . FI2LNBETEREHELERD
EFERFBOVA. BFVLEOWRBALFR—bL-—bOMEE
TF, ¥EBITNLIZTrEN, TR T AN
TRREND FAROIFBELARI)—XE, BHEKRT
FEAER—ICRAES, bEARNEDR. ZOHD
HOrEALhEVEORETT, ChY A /S—kEa1—7
S (CGTICHWHULAAR) MEEEEREILLETY . O
RECRTHBE TLROMFDEREED N HUEICE
BEELLTEYN EHTRIRICEIATVEED Dot
LTEBD LN EBIBETT . XOHBEHE-T.
NHEFBHOR—FL—MIE, BEAETRRHE(SEVD
F—FHFRML. TN [H] CBEZVERHSTNTH
FHDEREBUT ABMAR M ILIDTT, (ig. 12)

p21{lig. 8) Go Walanabe

The Tower of Books, 2010

20'07°

Tull HD animation

courlesy of the Artist and ARATANIURANGO

Go Watanabe creates new worlds in landscapes with
animated surfaces. In his mos! recent exhibition entitled
lightedge: face I, he crafts images with a variety of digital
techniques, taking everyday objects from interior spaces
as well as landscapes for his motifs, paring them down to
their essential components and giving autonomy and
freedom of movement to their surfaces. Deprived of their
original context and function, the anonymous surfaces are
strengthened and intensified while moving repetitively
and silently in a simple and inconspicuous way (fig. 10).

In The Tower of Books, an image of randomly stacked,
unidentified books moves slowly downward against a black
background. It is a captivating example of a layered surface
where the fusion of pure forms, the subtle nuances of light,
and the rhythms of movements are all in perfect balance.
The most familiar objects in a household become delightfully

unfamiliar in a hypnotic visual experience (fig. 9).

Watanabe has always had a penchant for white monachrome
surfaces. In his breakthrough series, face (“portrait”),
begun in 2005, he composes delicate portraits of young
women with digitally overlaid, close-up images of skin.
Printed on translucent film and shown on a light box, these
androids have a generic and virtually identical appearance.
Maost striking is the sthereal whiteness of the faces that
reinforces the impression we have of them as cyborg-like
beings, but on closer inspection, the texture of their skin
and the minute detail of the faces makes them appear real
and very much alive. Coupled with the effects of light,

an almost eerie, otherworldly aura permeates these
translucent portraits to the point where it's hard to put one's
finger on what they are even though we understand they
are simply ‘faces' (fig. 12).

p.22(fig. 10) Go Watanabe

liquict face (glasses)-1, 2010

image size: 82.5 X 110 em

digital print

courtesy of the Artis! and ARATANIURANO
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p.24(fig. 1) Go Watanabe

landscaps, 2006-2007

127" (loop)

HD animation

Courtesy of the Arlist and ARATANIURAND

p.25(lig. 12) Go Walanabe

face ("portrait®}-30, 2009

135 % 118 x 20ecm

digital print, transhucent film, light box
cuourtesy of the Artist and ARATANIURANO
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BHERETR.COEGMPL{EERE ZRMTE
MFECHINGRE KA. Q. BREV-EAROE
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ZETLIEFER. TREPEELLC.FENIRAY -
BEFERT—HBDAY T TERBIOEEEEDHTT,
12120Ay I PNSEROBFIFREILHTE
T[ERERBEE. FNFAO R RO B LilE
HMEET, COLNLTEELEDDLR . AvT 27D
TAEBFRVWERARBICUALOEL T . EH0R
BTEADFEESLEIFAETIEED . EELBEN T
TR valkdBELEY, (fig. 13)

BAbLE{EBVWERELITTEAI MBEERY LITAEL
DELDAFEERIICEBLAERE. S0 AHRFE8 5
DIESRICA AL L —2a» b L TNBEBUEL L,
BAOOFERTERXR . BROALIFREFNLDELT
DL ERIEGERLTCEERVREELL,
F=reuyo-—twohREEERK. B IRHOEROS
CEESAIFELTVWAIEEEEMICEMLELL,
ZLBALEIEENS. CORAGVATERRESZALD
A2 NERAHT RN C . BEOESKREEE 2L
KERUARDIAEAEELCLELL. (Tig. 14)

.27 (lig. 13) Tomoko Shioyasu

Water fall (detail), 2007

paper

660 > 350 x 65 cm

photo: Takeshi Halakeyama
courtasy of SCAl THE BATHHOUSE

Shioyasu makes exquisitely detailed paper-cuttings that
transform the traditional decorative medium of Kiri-e into

a dynamic harmony of patterns emulating natural elements
such as water droplets, bubbles and cells. She does not
work from preliminary drawings or plans but rather allows
a cosmic energy to guide her through a series of cuts

and piercings. With each cut, the small openings begins

to breathe life, letting air and light pass through them,

and each breath guides her to the next one. Working in this
manner requires exact sensorial imagination, to the point
where the act of cutting becomes analogous to a deep
meditative state in which the artist's entire being resonates
with the rhythm of life (fig. 13).

Inspired by the protean manifestations of the awesomely
long period of time over which nature carves the earth,
Shioyasu initially found the plant world inspirational for
her work. This initial response to plants led her to cut out
the spaces between the veins of a leaf, as if to trace the
inner principles of nature itself. Like Goethe or Thoreau
before her, she intuitively perceived the entire universe
unfolding in a single leaf. Quite naturally, in developing
her own style for expressing this invisible dimension, her
work soon evolved to incorporate space and light (fig. 14).

P.28 (g, 14) Tomoke Shioyasu

Cutting insights, 2008

paper

650 * 356 cm

installation view, "MOT Annual 2010: Conlemporary Art”,
Musaum of Contemparary Art Tokyo

courtesy of SCAl THE BATHHOUSE
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EHPOAT EDNOBRETRE—FETIEROK
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fBLVWASTLES, (fig. 15)

[Flowing Skyl it . S&BERISESNL RPOME
TARAROEBEADFFEBOSL-ETATHMEL
THAEV. ERATHTIRLY—ORBLREEESHT
U EFREFROFORMEBLE. CRCRMEMA L
EORCICECEFTOEET, — A . REBILANE
REEERATHIF7—Jad5m 3 [Bubbles| 2. 77
Y —ADETEFLATNET, BIFRE. EHEDOH
MERE. FOEEEZELEBEERATVET,

HLERRIERL TATOES/FEETVBEVDAIHE
HE GTREICERRLTVEY., eBORJELHY
EHEFRE. MECOVE N ENE-2EEE. R
PLDERAGVLDEDROHEMEBEIZE 304
WOEBEFEVEAHL B ICHEZE20TY,

p.31 (fig. 16) Tomoko Shioyasu
Vartex, 2011

paper

272 ¥ 400 cm

installation view, "Bye Bye Kitty!!! Belween Heaven and Hell in
Contamparary Japanasa Art®, 2011, Japan Society, New York
photo: Richard Goodbody

courtesy of SCAI THE BATHHOUSE

Often hanging from the ceiling and relating to the surrounding
architectural space, Shioyasu's paper floats in the air like
a membrane that keeps expanding its physical boundaries,
seeming to envelop our bodies and making us feel that we
are parl of a larger network of vibrations. Light, whether
natural or produced intentionally, reveals delicate shadows
as another dimensional layer, allowing connections and
symmetrical relations with the immediate environment and
beyond. In its formless form, Shioyasu's work is a
maorphological contemplation of the subtle energy grids
that she defines as "chi", an element that connects all
forms of life (fig. 15).

In Flowing Sky, she magnifies the saturating effect of her
work, letting it expand beyond the physical boundary of the
architectural enclosure with forms taken from meteorological
phenomena. In the resulting work, ethereal, invisible
vibrations in the air and molecular movements of light all
merge and intertwine to create elaborate webs of ascending
energy. Bubbles, a three-dimensional collage of round
shapes made with pierced holes in synthetic paper, floats
freely in an acrylic case. It emulates the proliferation and
growth of life forms and their vibrant rhythm.

Like Watanabe, Shioyasu explores, in her own terms,

the possibility that all things are alive. Astoundingly subtle
interplays of light and shadow literally create and quielly
amplify, through intricately cut patterns, a sense of harmony
and interconnectedness between the visible and the invisible.









RUFAFAT T T4 BAREBIG. BEHERNS
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BedE ER3THAOLICEENTRBMNEETF-
TR —a ERlfELET, BADEROEREL
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EBLEARSFFHLABTREFOMGIVEDICE
IR HEREASEMBICEEEELNS SN—Folbl
BORROTESRTICDAE-TERTALO0BHE
BrbWwET BEHMIBAT T T2 RBEORCE ST
VWELIBDLMAZELALT [BKRE] — 2ho'E
T EARFRTVBHERTT. BRIIENTVET,
[TTIEETEH2LDELEREALTVWAE, HIIAD
BEehi k] (fig. 18)

p.32 (fig. 16) Masakaisu Takagi

18 Portraits of Atlas, 2006

4'56"

courtesy of Yamamoto Gendai, Tokyo

Merging the visible and the invisible in a constant flux

of color and form is the essential accomplishment of
Masakatsu Takagi, a multimedia artist, in his magically
sensuous, free-flowing video installations. His basic images
- swimming children, running girls with flowing hair,
ordinary everyday scenes which he calls "small miracles

of life," natural landscapes, and a variety of travel clips -
are made into extraordinary artworks through extremely
intricate technigues of frame-to-frame animation.

Combined with the music he compaoses while looking

at the completed images, his work offers multi-dimensional
adventures in virtual dreamscape through free association.
It is a "moving painting" that brings forth a delightful feeling
of riding on the oceanic waves of constantly changing color
and form. This is how Takagi sees the world. He says, "l am
only expressing what is already out there in the world.

| want to capture the color of the wind." (fig. 16)
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[Tal Rei Tei Rio (&1L -%1-1z) ] (2008%F) iF.
ESIORREFEIBROH L RBELTHOTT,
NEBETHIPDEINC PP REBCLIEDZED
BE-RELLTEBENABINTELAERDDLON —
VERBREHT. BRBASOFRVANBRERY TS
TOERERT. MEDAMORANEES FELAIRT
BEAT LYY RER R HLELE, BBELTI6MOME
HFF 19 bADILTS o ELTEEDSNAMESIL,
ABOAEDESREEME T3, KB NBH L4
BELELE, (fig. 17.18)

SE.ERETZNZ LT JhRADEDHIC. KB
IxNF—cXBELIA L350 0MEARERTE.
FTR.ABNEBEHBOREEINBRALTERBICA
ELEHEN BEMIIRIEORLBEIIVETAT
LEDIHI L IRNEF - O BHEHIEIASIIETLED,

P34 (lig. 17) Masakatsu Takagi

Ymene:1. idu mi, 2010
5'33"

Tai Rei Tei Rio (2008) marks Takagi's new adventure in
exploring the essence of sound making. As if tracing
ariver to its source, he has gone through a soul-searching
process of recapturing the roots of the Japanese spirit,
expressed and shared in the music as well as the myths
and folkiore of Asia and beyond, extracting pure sounds
that echo and resonate with the deepest voice of Mother
Earth. Compiled in a collection of 18 visual odysseys,
the resulting work traverses the landscape of our ancient
collective memaries, transforming them into luminous
forms of new creative myths.(figs. 17,18)

For Espace Louis Vuitton Tokyo, Takagi is creating

a visionary landscape that simulates the energy and radiance
of the sun in which elements of fluid color and form merge
and coalesce to form a larger whole, eventually creating

a symphony of energy that transforms our inner vision.

p.37 (fig. 18) Masakatsu Takagi
Philharmaony, 2007

2'55"

courtesy of Yamamoto Gendai, Tokyo
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AEORBOLIGEMEE. BPRICLELETFETIRE
IFNF—-DREFOEERBLEBOTTY . ZhE5AD
F—T(ANIE . ZDOBOB503EHEIZH VT [Cosmic
Travelers | FEVWAZTLEI. BREMELVWTERE
Bz F0EsMArs i ~OkBERY . FOFEE
EHRCHIF IV RBELASLEY, R OB
CROPTRETSICORT LN AKEEREIRNLY -
EELILHE EVIBRBTATOANKETEILD
T0OTY.

All five of these artists are Cosmic Travelers in every
possible sense of the term, and the maze-like configuration
of the exhibition mimics the vortex of cosmic energy already
moving within the space. Walking through this exhibition
literally becomes a journey from darkness to light, an
overall experience of dynamic rhythm. As the axes of light
and shadow converge in the space, an experience of
ethereal coexistence with a larger cosmic energy is offered

to anyone willing to receive it.
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COSMIC TRAVELERS
Toward the Unknown
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EWRILARERNY) NELEHOVEDDHETHS,

WO RATIEEACHMECAEHERCRRIE TR AERICTATLS,
DEMESHLEDHRERGLEDEOIPONBEVOLEHT. [#3] EVIENS

[ZMEHT | (M3 EVHZECLEVHES EEL30R. SNBERMEEZACRAIETIRALRETINEE,

IZANA WA T MEDAA-Z, . TOBFBFT2TVIRERDISGLD. KB ACENF>TITF{EM.
FUsRFOME, WVAALBEAVAATLS. FOVEDDRBICHLT. EQLILPDDoTID R,
ZROPIEYVAATVWEILHDOTIREL,

PFHEZEISICB AN CRAECESVAEAROBEERLPSRN A D=ABOMBRERK AL,
RENTIHADT=NLOERICLBETIHIRSS,

FITR. MU ECEMFRERTS. (FEICR3 | EVITEREIVITELZDN.

FOEAR. EFRECAT. Mh. BL. 22 THIS. FO—EDFTHEOBRNELORICLOLLY,

Art is one way | have of evaluating and knowing myseif.

| am constantly thinking about just how freely | can open up this space and time | am sharing.
The reason | go for a creative method closer to "drawing out the space" and "feeling,”

when dealing with the raw relationships between materials, space and the body,

rather than focusing on "making" is because it is my intention to try to go back to basics.

Espace Louis Vuitton Tokyo's space incorporates various layers of ethereal characteristics; light and shadow,
the openness of the space looking outward,

and its grid structure. How should | deal with this as a singular situation?

| attempted to create not something that cuts into the space, but rather a neutralizing,

triangular structure comprised of the interplay of basic geometric forms.

There is a light that permeates the reflective black of my oil pool works.

There, space is inverted more so than by a mirror. What does it mean to "really see"?

The answer can only be found through the repeated process of actually seeing, touching, feeling, thinking and acting.

Triad, 2012

ROz
Noriyuki Haraguchi

Triad 1, 2012

FhIzZah 0. @BEOR
% 300 cm. W B0am
aluminum, oil and paint
diameter: 300 cm

height: 60 cm

Triad I, 2012

FUNEZGL . TIZAF92
aluminum, plastic

630 % 243 X 130 cm

Triad Iil, 2012
Rt SEXF 02 XF—I
polyurethane, plastic and steel
220 X 220 X 13cm

p.41-43 © Louls Vultton / Jérémia Soutayrat
all works with the support of Espace Louls Vuitton Tokyo
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REBHR. MADIEERIENL. BADIEEZTATVET. BOLRRICE-TRREDLITLHN. AR DVLITLHNET.
FAOBIEEZTVINPEZASNRMLVIETIF RICL-TREM(IEREZIBLBELLOTYT, RICHMBAEATVT.
BWRELBRDNILOIEIEL RIERECHASLEVIEFRILBNET, BAFOIEL  HREVIREFFHIELATLIELD
CEL.REBVEVSBIOPNERA. TLTL. ARFFIBETHIOHLPTORVELEA. ROBOPER . APARPHAFOMICE
BERAZVWHDABE-TVALICBLUET, ARBL(BIRCMEB . 8FEREI/,O-ALTVS AL, &, BiEh,
ABMBETETRMETFET. BRTRIECHACVEFRUBYET,

SEDIZANA M1 JbERORRTIIMIEE2ABIELET.

1RAR. BOARIIOVWTOERTY, ELVWVHEBROBRRICHBICH LB . AROFEELOVWTTRBICESE25TY, BEKR
RABRORM4FFETILEBVGEASKTEELAYN SR TCHIBOFMOPLRANS X =SB FIC EIVIFELHLT
FoTVIDHFECMEECENELE. TOAPLRIE. MEVDBMIBFRLEVELE. ARPHRALACOOELTHEN D ES
GBI EEHUTC S . BOMMERSLCEVELE, AL X—VERESDRETIS VT8 OBRBOLSLCHRTT,
BIMAR. FHICHTIREVOERTT, RRFEELISOFE(OPSEVTHE, FHOGHSBEER EIFSEIC, RRLFHI
ABOBORERTVIEESTVELA, FERENBEDAEEIFHI30H. BROVREZLHIOP . TOMIIMIEILE-TWS
DHLRECHAZATVELA LTETFERTHENTYT. Thil. BBRAPEORESHIFBROLWVWILERTVWEYT. WASORO®
AICIGRILORAF SN  FOEACEROBHFZSHOTLIELIRMRIRENE LI LET, ROFHEOEIrPSBLELOEN)
HL. A MEZE3ZET. RENVDEVEEFEEAOAMICHEVHIZEGHELVW S EZAELLE. SBTIT2HH6BRMO2MBIE
OEHT. BOFPHEEZECTEFEIENHRESD ERLTHEVERNET,

BMEOZLRFO—AY7ELT. FROZERIZZAFL =03 ELT. BALEVEEITUVET,

When I'm drawing a picture, | think more about myself than about other people. To me, the surface of the paper is like a
laboratory, or even a hospital. It is difficult to think about what it is that you live for, but for me, drawing pictures is essential to
living. Even with things that have already been elucidated, and are now considered common knowledge, there are a multitude
of things that I really do not understand. The truth is | don't understand why the sky is blue or why this sphere called Earth
floats around in space. | don't even know who on earth | really am. | feel as if my body is full of unseen things, besides my
bones, organs, muscles, etc; the part that hurts when | miss people and the thing that keeps me under control. Life.
Supernatural power. Human beings are such mysterious entities and there are so many things that cannot be fully expressed in words.

| will produce two works for the Espace Louis Vuitton Tokyo exhibition. The first is my examination of god. This is because
when | pray to god during a sad occasion | found the existence of god to be mysterious. The legends say that Japan is home
to a countless numbers of gods, but there was no image at all in my head as | desperately prayed, and | was unable to
understand who or what kind of entity | was praying to. From that day, | started wanting my own god. | wanted to draw my
own god - something other than my parents and other people - upon whom | could rely on spiritually to help me to thrive.
It is a god created from an amalgamation of a variety of ideas, much like Frankenstein's monster.
The other work is my own observations of the universe. | don't really understand the universe but whenever | used to look up
at the starlit sky as a child | got the vague sense that the universe resembled the human mind. Questions like just how vast the
universe is, where it ends and what is on the other side remain unexplained. It is so mysterious and mystical. It is much like
how you cannot comprehend the size of your imagination or dreams. Inside our brains are a multitude of galaxies and this
fantasy of millions of stars shining away inside our heads excites me. | wondered if | could recreate my own little universe by
drawing out, lining up and multiplying various things from within my mind. Over the course of the six-day, on-site public
creation of this work | want to see just how far my universe can extend.
| would like to develop god as a drawing and the universe as an lllustration.
Sign, 2012
R AIRE K SR

pencil and color pencil on paper mounted on panel
panel size: 91 X 72.7 cm

- Untitled, 2012
SIQH, 20] 2 SO M. /TN
o X7 8

pencil on paper mounted on panel

Eu jl: dimensions vanable

p.45-47 © Louls Vultion / Jérémia Soutayrat
Ata ru Scﬂo works with support of Espace Louis Vuitton Tokyo












48  cosmic Travelers

ARPECOBMALRYECHOHTF.
BoNETREHETIA,

ITHCER.

KeBORIEGE.

BIERRAZWVWITHE,
CHZMOPICLHEMPEB-TBUIRANLITLOERDOEIELTWVS.
FTho kAt EY.

REBLTHOPYE-TIRML.
ENTFBURO®/ABHAATINI A=Y,

12120hy OS5 (0E) (1.

K2,

Aa.

1R

WRLE,

BRSEVHLAEDEBEEF—-T7ELTEY.
SHOBBERDEIIIERBHTARDELL5EBRT,

The particles of light that pour into this space from the outside world,

the wind that blows in from the window,

the swirling air,

the flowing water and clouds,

they are like "chi" and cannot be seen but certainly exist in this space.

This is what | am trying to express.

It is an image of whirling,

colliding and flowing,

rising from the bottom to the top before once again blending into the blue of the sky.
The shape of each and every cut is used as a motif of a shape in nature such as
water,

bubbles,

cells,

mesh, etc.,

and | aim to create fluid and organic shapes

which call to mind the roots of life.

Flowing Sky, 2012

BRBF
Tomoko Shioyasu

Flowing Sky, 2011-2012
K &M STk

paper, matal and light
800 % 207 cm

Flowing Sky (delail), 2011-2012

p.49-51 © Louls Vuitton / Jérémie Souteyrat
work with support of Espace Louis Vuitton Tokyo
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FHICErIEHROMRAL,

AMEELTES >TVIERFOFEREREITLS,
BOAEI3ENS,

ah.

BRETAT,

TEEENIRTFRHT.
HFEVSEODPEEDEESHETETNS.
BULFHED,

COHRE.

TATOERIL,
BOELIEODMEENrSBE-LDPELALL,
BroRAEORELINWMHENOF ML,
WMAEALTWSEITER.

The latest astronomy research tells us that the innumerable galaxies
extending throughout the universe are spread out in a foam-like configuration.
If you go down far enough,

the expanse of buildings,

trees and the air,

everything beyond your window,

is also made up of an assembly of spheres called molecules atoms and particles.

Distant space,

the Earth,

the origin of everything,

probably began from these bubble-like spheres too.

The view of the town from beyond the window

and these countless spheres blend together and proliferate.

Bubbles, 2012

W\RAF
Tomoko Shioyasu

Bubbles (detall), 2011-2012
S

FIHtE &

synthetic paper

podestal with light

45 % 90 x 30 cm

Bubbles, 2011-2012

p.53-55 @ Louls Vuitton / Jérémia Souteyrat
work with the support of Espace Louis Vuitton Tokyo
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B{HIhEEXGKMPSP>TLIX. RF AR IERUOBICHUIF RIS, ETARIB->T. ILTH2LMH4FFE
FE3MA-ZR. FhEThTHEVEDETE. RBORARTHRENA—JTEEVES IS, RLDO BRI RE-TIHF EEN.
FEFOORTEEXLERARMEF TV IDEESXA—VTELLS HRFBTRAZVESSI D, AHPENE HRoNE
AR BRAEE>STANEMIEFAPTOLLVERI. AVLHLLIMBEVESS  AYELOZT. FARETL. ALERE,
WOESTREBLEESOR . BLAVEL, MEVOESTESTOROR (LEN)THY LWL,

Light comes from the gigantic globe of the sun, far, far away. When sunlight is refracted and dispersed, a rainbow
appears, composed of multiple bands of glowing color. The image of a large source producing many small individual
parts is interesting in its way, but what if the world was pictured in the opposite way? If you could imagine that multiple
colors and shapes came together to create a rainbow and, ultimately, a huge sun, would you not see the world
differently? | believe it is sufficient if the things | do, or the things that | serve, are small but valuable to me. Because
they are important to me, | want to make them appear and resound over and over, and this desire always stays with me.

| hope to always be a servant to my own spirit.

Anyurﬂ, 201 .I '20] 2 Anyura, 2011-2012
H*IEB ammasn::n

k k * p.57-59 courtesy of the Artist and Yamamoto Gendai
M asakatsu Tﬂ agl work with the support of Espace Louis Vuitton Tokyo
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BREHIRLEOMCERMFERDAALEBI ST X550
RFRNAATLS, RRB G EIEFATLIDNOLIICRHLOMP
ARPCEETHE. FCNBIBEFAPT—FybORTICERLT
<UEDDORBSEFHULFIGETVE, TAE<SVESDDORE >
ORERDULIBHISTORMALBHLTRC, LELIXDOM
KBoTHATWCDTREC. MTRNDEREF BB HEHIWHD
MERAMOBBTHAIIC . HRAPSEALALEAUMORRICS
PATEVELIESCEPILIICLT.

There is a frosted-glass window in front of the kitchen sink and a
soft light streams through it. The light quietly flows into the sink
as if it possesses a certain weight of its own, sticking to the
surface of the cups and teapot and bringing "one landscape" to
the surface. This "one landscape" moves along from where the
light falls to the other side. However it does not just follow along a
single path. Just as airplanes link one city with another via
multiple routes gradually splitting into more routes from the point
of departure and arriving at the same destination.

"one landscape,” a journey, 2011

pguE
Go Watanabe

“one landscape, "a journay, 2011
21's*
Full HD animation (Blu-ray R}

p.60-62 courtesy of the Artist and
ARATANIURANO

work with the support of Espace Louls Vuitton Tokyo
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Biography

amE: g
Naoriyuki Haraguchi
(1948)

A
Ataru Sato
(1986)

#HE/IAMARTEEA

BRAXFENAHENAHESR

BOEMBEPORFTRELTDEBERLH A977E. KA YDAy ENTIEZLIIHMMEENS
ERELEFR. [F7A-26] ILRULOTEFEAFRLL CGREL. FUIRELE 5, BV
WAL HERTCO [FI0ENYTEET L+ —L | LML 1978EICET 1w BT
Galerie Alfred SchmelaC&E%# COMER . WFTR2001F, I22N DLl NNT R
EWAEE [HARAGUCHI . 2007 N TN 9Mow2bn—LIlEWT. . TL—"TsuF~AD
*w—1&"Das Schwarze Quadrat. Hommage en Malewitsch" (CEE#2009F . HED
BankART1929MStudio NYK CEIR Cidal 4 3. SifFE 24 A MM L BRI [ Noriyuki Haraguchi:
Society and Matter (RO 882 #&EME) | €51,

Born in Yokosuka, Kanagawa, Japan

Nihon University, College of Art

Starting out as an artist in the late 60s, in 1977 Haraguchi became the first Japanese artist selected
for "Documenta 6," the international art exhibition held every 4 years in Kassel, Germany and his
work received critical acclaim. He went on to participate in the "10th Biennale de Paris," Musée
d'Art Moderne de la Ville de Paris, France and in 1978 he had his first international solo
exhibition at the Galerie Alfred Schmela in Diisseldor, Germany. Following his solo exhibition
"HARAGUCHI" at the Lenbachhaus, Miinchen, Germany in 2001 and an exhibition in homage
to Malevich litled "Das Schwarze Quadrat. Hommage en Malewitsch,” at the Kunsthalle,
Hamburg, Germany in 2007, Haraguchi held his first retrospeclive in Japan, "Noriyuki Haraguchi:
Saciety and Matter," and included new works al Yokohama's BankART19829 Studio NYK in 2009,

FERRESEN

AN ENAREEEBNET VISR ART PO — X%

2007 . Za—IA—7DA-TH+ZU—ZTHOMEE [ATARU SATO: His Seal &L.2009%
CHEBMBARNMO[EAEAE Y34 ARENCETIVTORKEN]IBCHATIHE,
TEEPPSERLSHELILHS, BIL TR 20105, BENMETF—1L 2010 (10000 LIVES]
(M. @ED). 2011 FI [T #F¥vZU—/MITRSEL. [FaNTRUILF—L2011:0UR
MAGIC HOUR -t RIIECETHAZ LN TEDNT-| (BEREWR- A8 5 15 0 & -
Bank Art Studio NYK) I8 01, KM+ —LFO—-1-TEEUDTRE,

Bomn in Chiba, Japan

Advanced Art Course, Department of Information Design, Faculty of Art and Design, Kyoto Art
and Design, B.A,

Sato started his career as an artist while still in university holding his first solo exhibition
"ATARU SATO: His Sea", al New York's Mehr Gallery in 2007 followed by "Dorodoro, Doron-
The Uncanny World in Folk and Contemporary Art in Asia,” at the Hiroshima City Museum of
Contemporary Art, Hiroshima, Japan in 2009. Recently he has presented works at the 8th
Gwangju Biennale 2010: "10000 LIVES", Korea, and "First Love," Gallery Koyanagi, Tokyo in
2011 and the "YOKOHAMA TRIENNALE 2011: OUR MAGIC HOUR- How Much of the World
Can we Know?" where he presented his large-scale universe drawings for the first time.



ERAEF
Tomoko Shioyasu
(1981)

EALER
Masakatsu Takagi
(1979)

KEFFEEL

ARTI MK RENARENRED SR

2004|003 R L Sl AR O RE AU - HESRH . 20055 (212886ESpiral Independent
Creators Festivallo T4 57U 2%, 200844 ICX F RO SCAI THE BATHHOUSE CEE
[Cutting Insights] #Mf . 2ARAFE. ABEENILMBERAERECERERFTAREEHN,
B CER2000F CHAMBAERFRCOIMOTPZZ27)02010: % #5 ] RICSMESL. 51
2011 F . Za—I—IDIw - Y LT s ChifiEdhi [Bye Bye Kitty!ll Between Heaven
and Hell in Contemporary Japanese Art, 2011 | R @EO{]I| ChM &L [Terra Incognita:
INCHEON WOMEN ARTISTS' BIENNALE| &£ &. @M TOJL—TRICHEHSE.

Born in Osaka, Japan

Graduated in Art Sculpture from Kyato City University of Arts, Faculty of Fine Arts

Shioyasu received the "Origin Award" from the Kyoto City University of Art in 2004 for her thesis
exhibition and in 2005 won the “Grand Prix" at the Gth Spiral Independent Creators Festival
(Tokyo). In 2008 her solo exhibition, "Cutting Insights” at Tokyo's SCAI THE BATHHOUSE
received the Gotoh Memorial Foundation's "Gotoh Memorial Foundation Newcomer's Prize of
Art" the same year. Recently she took part in the "MOT Annual 2010: Neo-Omamentalism from
Japanese Contemporary Art" exhibition at the Museum of Contemporary Art Tokyo in 2009 and in
2011 she participated in several international group exhibitions such as the "Bye Bye Kitty!ll
Between Heaven and Hell in Contemporary Japanese Art, 2011" exhibition held by the New York
Japan Society and Terra Incognita: INCHEON WOMEN ARTISTS' BIENNALE, Incheon, Korea.

HEMFEEL

BEFR RBEFRILT 2001 ELNEFERBEMELABACELERRL . ZHRTORRESR.
HAEBRTOALY—b BBTAFTANIAOENEE. EANTEHICEGHTS, 2001 F.
WIEAAELT =N ETe =L (D) DIO—J e F I X ELT IO EZI T IN=T2—
TR 2002 ICIR8HENSHHENCEZI -0 T4 T YT —EHAM ., 2003FITRF T k-
YT ATFDI—0y NI TP —=IZRBTENT 33, SREHAEOZT N AREREHR (R
R —) 0 L RMAN RE-BEHPRAMR L2 LOXRANFELERES S0
EMIG T A HL—aERBFHFUTVS,

B CE2009FICKF 122 —BRE [HLEE | 2@RANT LM (AFH FIY. TFR)
2010 RNEF /v YT —[Ymene | M. S E7MF AW,

Born in Kyoto, Japan

Since 2001 Takagi has been engaged in a wide variety of activities as a musician and filmmaker.
Creating unique artworks thal fuse sound and visual imagery, he has presented exhibitions at art
museums, performed concerls, and taken part in film feslivals around the world. In 2001 he gave
a live performance al the closing event of the 7th Istanbul Biennale and in 2002 embarked on a
live tour to 18 cities in 8 countries in Europe. In 2003, he participated with video works in David
Sylvian's European tour and collaborated on interdisciplinary projects with the Institute for Art
Anthropology (Shin‘ichi Nakazawa, director) of Tama Art University and the RIKEN Center far
Developmental Biology. More recently, his 2008 documentary film, ARUONGAKU, was shown in
Canada, Germany and France as well as Japan, and in 2010 he went on his first piano concert
tour, "Ymene," performing at 7 venues in Japan.
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Born in Hyogo, Japan

MA Fine Arl, Aichi Prefecture Arl and Music Universily

In 1989 while slill at university Watanabe, along with 13 others, established "art space dol” in
Nishi Kasugai-Gun, Aichi, Japan and embarked on his artistic career. After exhibiting works at
the 2005 group exhibition, "very very human" at the Toyota Municipal Museumn of Art he held a
solo exhibition "face” featuring works that would form the basis of his current animations at
ARATANIURANO, Tokyo. He has also taken part in "Have you Eaten Yet?: Asian Art Biennial" at
the National Taiwan Museum of Fine Arts, Taichung and has also started drawing attention from
outside Japan as well. In 2010, as part of Aichi Triennale, Watanabe presented works from his
solo exhibition in "Discovering Contemporary Art 6 Go Watanabe Shiroi Hanashi Kuroi Hanashi"
at the Aichi Prefectural Museum of Art, Nagoya.
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